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ROYAL ITALIAN OPERA. 


We have at last one of the Italian Opera programmes, and, 
if the other be no worse, the public will have good reason to 
be satisfied with both. Mr. Gye has come first into the field, 
and reveals his intentions frankly, and without ceremony. 

The prospectus sets out with some little self-praise, of 
which no one can complain, since it is by no means unfounded. 
That the Royal Italian Opera has done much good, can no 
more be denied than that it is capable of doing still more. 
It has kept Grisi and Mario before the English public, 
restored Ronconi, and introduced Alboni, Tamberlik, and 
Formes ; it has enabled Mr. Costa to quadruple his reputa- 
tion by legitimate means ; it has presented three great works 
of Meyerbeer, in a style of completeness unprecedented on 
the Italian stage ; not to speak of Rossini’s Moise, Weber's 
Der Freischutz, Auber's Masaniello, and Mozart’s Zauberflote. 
This, and more than this, we owe to the Royal Italian Opera, 
which is admitting that we owe it a great deal. If it has 
erred now and then, as in respect of Saffo, &c., it may plead 
its better deeds in extenuation. 

After the preamble, in which the directors (not without a 
shadow of reason) claim for the establishment a large share of 
public consideration, and pledge themselves to deserve it by 
continued good management, a list of the actual repertoire is 
set forth, as a proof of what has been done, and a guarantee 
of what may be hereafter expected. ‘The catalogue includes 
no less than 36 operas,——3 of Mozart, 1 of Beethoven, 10 of 
Rossini, 3 of Meyerbeer, 1 of Weber, 1 of Auber, 1 of Cima- 
rosa, 4 of Bellini, 7 of Donizetti, 8 of Verdi, 1 of Halevy, and 
1 of Gounod—all of which have already been performed, and 
are available at a moment’s notice. To these are added— 
five novelties—Spohr’s Faust, Weber’s Oberon, Rossini’s 
Comte Ory, Donizetti’s Les Martyrs, and Pietro il Grande, a 
new opera, destined expressly for the theatre by M. Jullien. 
Faust, having been composed with dialogue, required the addi- 
tion of recitatives to suit the Italian stage, ‘These have been 
prepared by Dr. Spohr himself, who will superintend the pro- 
duction of his opera. Recitatives have also been added 
to Oberon, by Mr. Planché, author of the libretto, but who is 
to set them to music is not stated in the prospectus. Doubt- 
less, the task will be consigned to competent hands. The 
announcement of these two magnificent works will satisfy 
the numerous admirers of the German School, while the 
advocates of French grand opera will not regret the opportu- 


nity of hearing one of the latest and least known operas | 











which Donizetti wrote for the Academie Royale de Musique. 
In another linethat of comic opera—Le Comte Ory stands 
acknowledged as one of Rossini’s best efforts, which, more- 
over has never had full justice done it, in Paris or elsewhere. 
Here, then, is an excellent occasion for the Royal Italian 
Opera to distinguish itself. The promise of an Opera by the 
well known M. Jullien, who, whatever his suecess in other 
branches of the art, has never essayed his talents in the 
dramatic line, will tend not a little to excite the curiosity of 
the public. Peter the Great is a good subject, capable of 
stirring incidents and varied colouring—advantages of which, 
there is little doubt Mr. Desmond Ryan, the librettist, will 
avail himself. It is worth noting that of the five advertised 
novelties not one is an Italian opera. In former programmes 
it has been the custom to give a list of some dozen new 
works, several of which were positively to be produced, 
without pledge, however, as to any in particular. The present 
announcement of five novelties, to be absolutely brought out 
in the course of the season, is at once less vague and more 
satisfactory. 

The engagements for the present campaign include nearly 
all the old favourites, with sundry reinforcements. The 
principal soprani comprise Madame Grisi, Madame Viardot, 
Madame Castellan, and Mademoiselle Anna Zerr, with the 
addition of Madame Gazzaniga. The first four need not be 
described. The last, a vocalist of high reputation in the 
chief theatres of Italy, has never been heard in this country. 
The comprimaria, Mademoiselle Bertrandi, made a very 
favourable impression last year, although’ decidedly inferior 
to Mademoiselle Corbari, who was for three seasons the 
representative of that not unimportant department. The 
contralto, Mademoiselle Theresa Seguin, is a new comer, of 
whose merits we are unable to speak. The seconda donna 
remains, as before, the useful Mademoiselle Cotti. The 
weakest point in the above catalogue is the contralto: but it 
must be remembered the three great operas of Meyer- 
beer, the three great operas of Mozart, and indeed the majo- 
rity of the established works, to the complete and admirable 
execution of which the Royal Italian Opera owes its fame, 
have no parts for a contralto. The loss will be most felt in 
Lucrezia Borgia, La Gazza Ladra, &c., in which the early 
triumphs of Alboni can never be forgotten. The male depart- 
ment, inmost particulars as strong as ever, is in some instances 
fortified by new acquisitions. The only important omission 
is Signor Tamburini, whose respectable name we miss from 
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the present list of barytones. There is still, however, the ini- 
mitable Signor Ronconi, supported by the careful M. Rommi, 
and Signor Bartolini (cousin, we believe, of Signor Tamber- 
lik), a new importation, whose laurels have been won at 
Palermo, and, more recently, at Brussels. The army of 
tenors is invincible. Signor Mario and Signor Tamberlik 
are supported by two other celebrities—Herr Ander, from 
Vienna, renowned as one of the best singers of Meyerbeer’s 
music, and M. Guymard, the first tenor, and the rival of M. 
Roger, at the Grand Opera in Paris. Besides these there 
are Signor Galvani, a new light tenor from Milan; Herr, 
Stigelli, who made so good an impression last season; with 
Signors Luigi Mei and Soldi, to complete the list. The 
basses are scarcely less formidable. To Herr Formes is 
added Signor Marini, who will be recollected as having sus- 
tained the post of primo basso profondo in 1847, 1848, and 
1849, with distinguished ability. Signors Tagliafico, Polonini, 
Gregorio, and Rache, make up the catalogue. From the above 
it may be presumed that the executive force, so far as the 
principals are concerned, will be at least as efficient as 
ever. 

Mr. Costa, of course, retains his place as conductor; 
and it is stated, moreover, that the orchestra and chorus have 
been reinforced by “several important additions.” The 
names of the new comers, however, are not yet published. 
The military band continues to be under the management of 
Mr. Godfrey. In the ballet department some few changes 
are promised, which, with one exception, are of no great 
The well-known and justly admired panto- 
mimist, Mademoiselle Robert, from the Grand Opera 
in Paris, is secured; the clever Mademoiselle louise 
Taglioni retains her place; Mademoiselle Brussi, who was 
applauded three years ago, as a very pretty if not an eminent 
danseuse, is re-engaged: M. Alexandre resumes his dutics as 


importance. 


ballet master ; and several less familiar names make up the 
list. A variation from the custom which has prevailed since 
1849 will be involved in the representation of divertissements, 
after the performance of short operas, like L’£lisir, Lucrezia, 
and others. Over the scenic department Messrs. Grieve and 
Telbin again preside ; Mr. Alfred Mellon remains conductor 
of the dance-music ; and the other minor officers are the 
same as last year. 


The theatre opens on Tuesday, the 23rd inst., with what 
particular opera has not yet transpired. Donizetti’s Les 


Martyrs has been mentioned. 








ROYAL SOCIETY OF MUSICIANS. 


Tue 14th anniversary festival of this useful and praise- 
worthy society tock place on Tuesday night at the Free- 
mason’s Tavern. The attendance was more numerous than 
has been remarked for some years, and the entertainment 


afforded to the patrons and supporters of the institution was | pianoforte by Mr. Sterndale Bennett, and a brilliant fantasia 





of a very superior description. The company sat down to 
dinner at 6 o’clock, the Right Hon. Sir George Clerk in the 
chair. The four long tables were completely occupied, and 
a more than usual number of ladies, in the gallery and. the 
hall, honoured the assembly with their presence as specta- 
tors. It is only justice to Messrs. Watson and associates, 
the present proprietors of Freemason’s Hall, to say that the 
dinner and the wines were in all respects first-rate, and the 
attendance everything that could be desired for the comfort 
and convenience of the guests. After dinner, ‘‘ Non nobis 
Domine” was admirably sung by the professionals—so 
admirably, indeed, that the addition of Dr. Cooke’s common- 
place “‘ Amen ”’ became an unnecessary infliction. The toasts 
were in the usual order; the national anthem followed ‘‘ The 
Queen” as a matter of course, and the “ Army and Navy ” 
was illustrated by an appropriate march by Winter. The 
most noticeable speeches were that of Mr. T. H. Hall, hon. 
counsel, in proposing the health of the president of the day, 
and the reply of Sir George Clerk ; the one was full of well- 
turned compliments, the other remarkable for the zeal and 
warmth with which the interests and objects of the Royal 
Society of Musicians were discussed. In prefacing his state- 
ment of the acquisitions of the present year, Mr. T. H. Hall 
gave a flattering account of the actual condition of affairs. 
On reference to the printed statements it appeared that the 
receipts of 1851 amounted to £2,814 16s. 9d., and the ex- 
penditure, in pursuance of the charitable objects of the 
society, to £2,585 19s. 8d. Among the new presentations, 
which were numerous and liberal, those which created the 
greatest sensation were 50 guineas from the well-known house 
of Collard and Collard, pianoforte manufacturers, and the 
grand pianoforte exhibited last year in the Crystal Palace by 
Broadwood and Co., valued at 1,200 guineas, which that 
great English firm, not less distinguished for munificence 
than for pre-eminence in the manufacture of instruments, 
has advertised to be sold for the exclusive benefit of the 
Royal Society of Musicians, to whose funds it has already at 
various periods contributed little short of £1,000. The 
cheers which followed the announcement of this splendid 
donation were prolonged and deafening. The musical per- 
formance after dinner was more than ordinarily good, 
Several glees by Bishop, Webb, Walmsley, M‘Murdie, &c., 
were ably executed. Miss Dolby sang a beautiful sacred 
song, by Henry Smart, “ A pilgrim in this vale of tears,” in 
her most finished manner, and Mr, Benson gave J. Hatton’s 
quaint and lovely romance, “ Cloris, now thou’rt fled away,” 
with such perfect and unaffected sentiment that he was 
unanimously called upon to repeat it. Miss Birch sang a 
ballad of Linley’s very nicely; Mr. Donald King, the 
celebrated nautical ditty of Dibdin, ‘‘ Tom Bowling; ” and 
a young lady, a debutante—Miss Seymour (pupil of Signor 
Rovedino)—produced a highly favourable sensation in the 
charming pastoral duet, ‘ O’er shepherd pipe,’’ from Balfe’s 
Joan of Arc, with Mr. Whitehouse. There was also a 
madrigal of W. Beale ; a German song of Abt, gracefully 
sung by Mr. Swift; and another march, by Sir Henry 
Bishop, performed, like that of Winter, of which it might 
well stand_for the twin sister, by a sclect and efficient band 
of wind instruments. Both ofthese marches were composed 
expressly for the Royal Society of Musicians; but that of 
Bishop is very rarely heard. The only instrumental solos 
were an air on the clarionet, played with great expression 
and beauty of tone by Mr. Williams, accompanied on the 














by Herr Pauer, who played with his usual power and finish. 
Mr. Cipriani Potter accompanied all the vocal pieces in a 
masterly manner. The evening passed off with the utmost 
hilarity and good feeling. A chairman more untiring, elo- 
quent, and affable than Sir George Clerk never presided at 
an anniversary meeting of the Society. Thoroughly versed 
in the matters immediately in hand, and a “ fanatico per la 
musica” into the bargain, as all the world knows, he was 
quite in his element, and accomplished his duties to the 
unanimous satisfaction of members and visitors. 











M. ALEXANDRE BILLET’S CONCERT. 


Tue third concert took place on Tuesday evening, before 
a crowded and excited audience. The programme was as 


follows :— 
Sonata, F sharp major, Op.78,. .. . 
jets F sharp minor, . . . 


Beethoven. 


The Temperaments, (Characteristic Stiicke), + Mendelssohn. 
No. 4, First Book, A major, heey 
Sonata, Mpa re," a "apne ha re Henry Wylie. 
Hondo, minor, perral i od) 0 ypoie: x: b Mozart. 
iM ‘ ; 
tC mlaa (tom Op. 383, deleted 10} Dat 
{rn danse des Fees, Caprice, E major, . F. Hiller. 
La Chasse, E flat major, Op. 29, - . . Stephen Heller. 
M. Billet played this rich selection with his usual vigour 
and pointed plumness of attack. The pieces which pro- 
duced most effect, were Mendelssohn’s Caprice, and Mozart’s 
Rondo, which were immensely applauded. The novelty of 
the programme ,was the Sonata of Mr. Henry Wylde, a 
composition of distinguished merit; modelled on the best 
examples of the sonata form, left us by the large masters, and 
abounding in mechanical difficulties, which M. Billet’s 
manual dexterity enabled him to vanquish with pugnacious 
pertinacity. This work was heard with great and general 
interest, and was pronounced by the connoisseurs present, a 
weighty addition to the English repertoire of sonatas, which 
by no means can be cited as numerous or wealthy. It received 
every advantage from the spirited and discriminating per- 
formance of M. Billet, and was warmly applauded. Each 
movement found its admirers ; but the finale, (a presto in F 
minor), bore the bell among the studies and short pieces, 
which, as usual, were highly interesting. The admirable 
Caprice of Stephen Heller, entitled Za Chasse, created the 
utmost sensation, and was heard with the greatest pleasure. 
This brilliant performance brought the concert to an end 
with eclat. The next concert is announced in our advertising 
columns for ‘Tuesday the 23rd, on which occasion M. Billet 
will introduce another novelty, in the shape of a Grand 
Sonata by the young Dutchman, Silas. 








SCRAPS FROM A JOURNAL KEPT BY A LOVER OF 
MUSIC. 


(Continued from page 148.) 

Tue musical learning found amongst the students, con~ 
sists in playing at sight from any score given, acting aS 
musical conductors as well as any capellmeister, in playing 
(one individual) either the violoncello or viola part of the 
quartet, and in transposing from one key into another 
with the greatest facility, and, what is more, with atotal 
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absence of professional pedantry. I specify this purposely, 
as it is a very common thing to be found there. You 
will also find numbers who have written quartets, &c., &c., 
for string instruments, and who: continue to do that—after 
they have become “ philister,” viz., married—engaged in a 
sober pursuit, as'government officers, or officiating as lawyers, 
doctors, or clergymen; in fact, when they have sown their 
wild oats, and have in their turn become that which used to be 
the target of all their pleasantry, of all their practical, and 
sometimes very unpractical jokes—steady ‘ burgers,” 
fathers of a family—when they leave off wearing liliputian 
caps and gigantic boots; in full, when they have become 


.“* Philistines.” How they manage to acquire so much musical 


knowledge, as well as education, on different instruments, I 
cannot comprehend, amongst the eternal smoking, beer-drink- 
ing, ‘‘ ex officio,” and all the classical studies besides, to find 
yet time for music astounds me. A man of the law, who sits 
in a government office from morning till night, showed me 
eighteen quartets for string instruments, which he had not 
only composed, but also carefully and beautifully copied. 
He has composed two grand masses, and plays several in- 
struments. Every week he has one evening devoted to 
quartet-playing at his house, where the clergyman of the 
town takes the viola, the band-master of the regiment the 
first violin, and a common soldier the second. This private 
is the son of a well-established cabinet-maker, who has had a 
good (Prussian) education, and travelled, by the law of the 
land, as ‘‘ Geselle’’ (workman), through France, Germany, 
Italy, &c. He behaves with as much propriety and 
ease at the quartet meeting, as if he were a squire, nor does 
any one think or feel the slightest difference of station. The 
host takes the violoncello. Now you will expect that the 
just-named eighteen quartetts are the daily food of their 
musical fire. ‘ Errare humanum est!’ You are mistaken 3 
Haydn, Mozart, and Beethoven are played, and when the 
‘Herr vom Hause” has finished a new quartet, he invites a 
special meeting, begging almost timidly, to try over one of 
his essays. This I saw all with mine own eyes, at a little 
town not far from Leipzig; and all over Germany it is the 
same. In Leipzig [had the good fortune of being acquainted 
with the two brothers, Hartel (the heads of the celebrated old 
established house of Breitkopfand Hirtel), both most amiable, 
gentlemanly men, and full of enthusiasm for art. They 
both keep open horise for all artists that come to Leipzig, 
and receive them princely. They took me to advocate 
Schleinitz, a very ‘* Macen,” particularly for musicians. 
Schleinitz is one of the head pillars of the Gewandhaus con- 
certs, and the Academy of Music ; an excellent judge, joining 
the clear, sharp-sighted “coup d’ceil” of a doctor of law to 
the ardour of an artist’s imagination, which makes a very 
capital ‘*mixtum compositum.” I assure you, I owe to these 
three friends a long list of thanks, and find that this is the 
case with every one who knows them. I was sadly 
disappointed at not finding young Joachim at Leipzig, 
which he would never have left, if his dear friend, 
Mendelssohn, had not died; as they were exceedingly 
attached to each other, and poor Mendelssohn used 
to treat him like a younger brother, and always, when speak- 
ing of him out of his hearing, said everything in praise of 
his wonderful talent, and of his hopes for the future of this 
extraordinary prodigy. I was told by all at Leipzig, that 
the man has kept his promise, and Joachim has realised all 
the hopes of his most ardent admirers, He is at Weimar, 
and the pet of the most musical Court in Germany, the 
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Grand Duchess being a pupil of Hummel, as well as the in- 
timate friend and inseparable companion of Litz. 

Besides the Gewandhaus concerts (of those I shall speak 
anon), there is the Society ‘ Euterpe,” which gives its regu- 
lar round of concerts. These are, as regards execution, less 
finished than the first-named, and also the audience is com- 
posed of aclass just a trifle below that of the Gewandhaus. 
The repertoire is much more varied with the works of 
modern composers than ours generally are. Although ladies 
cannot resist their organ of love of approbation here, any 
more than in Paris, Madrid, Rome, London, or the capital 
of the land of Caraibes (the name of which I do not just re- 
collect), nor any one else—an i try to look smart by putting 
pink, blue, and green ribbons into their hair, and otherwise 
arranging themselves in a way most flattering to their idiosyn- 
crasy ; the men come in paletots, peajackets, &c., into the 
concerts, smelling as strong of smoke as it is possible, and 
impossible to bear it; and, although not fastidious as regards 
outward appearance, I cannot but prefer our British custom 
of dressing for the evening. 

The happiest hours I enjoyed in Leipzig were those I spent 
at the house of Moscheles. Every one who had the good 
fortune of being a visitor at Chester-place, when he resided 
still in England, to those charming soirées where the most 
refined artistic taste, without an attempt at stiffness, reigned 
—where you met all the most celebrated poets, painters, 
and musicians in friendly union, and where the most hospi- 
table board umited ‘them in “ causeries les plus spirituelles,” 
must have regretted the loss of this amiable family. I was 
delighted to find myself once again amongst them. Madame 
Moscheles, as ever, young, lovely, and intellectual, has 
arranged her house with all the comforts of an English home, 
and the fanciful additions of German taste. It is situated in 
the historic garden where Prince Poniatowsky lost his life, 
and a perfect oasis—a gem. You meet all the aristocracy 
of wealth and learning there, and their fortune allows them 
the means of keeping a “ table’’ groaning under the weight of 
les delicasses le plus rechurchées. Moscheles himself has 
scarcely altered since so many years. He played to me 
several of his new and charming compositions. A sonate 
for piano and violoncello specially requires mentioning as a 
work full of the most lively and youthful fancy, and worked 
with all that science of the good school of which the author 
is the representative. Moscheles is professor at the Conser- 
vatoire here, and enjoys a just reputation ; his name attracts 
numerous pupils even from countries as distant as Russia, 
Sweden, &c. I met David, the excellent violinist, here ; 
Ferd. Hillers’ place at Cologne had been cffered to him, but 
the good citizens of Leipzig did all in their power to keep 
their favourite Conzertmeister here, and have succeeded. At 
the Conservatoire his loss would have been irreparable, as 
he is one of the best teachers in Germany, besides being 
virtuose, which two qualities do not always go together, as 
you know. 

(To be Continued.) 








CAPTAIN HARRY LEE CARTER AT BOULOGNE. 
(From the Boulogne Gazette, March 8th.) 
MUSIC. 


The accounts of the fearful destruction by fire of the steam ship 
“ Amazon,” the sufferings and almost miraculous preservation of 
the few who survived that terrible catastrophe, the present deep 
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sorrow and misery of the many who were on that sad night de- 
prived of husbands and fathers upon whose labours and exertions 
their very existence depended, are so deeply impressed on the 
minds of all, that “ an appeal in aid of the funds for the relief of 
the widows and orphans of the Jate ‘unfortunate crew ” needed not 
all the attractions of the programme, put forward by Harry Lec 
Carter. Esq., to insure a full attendance at the “ Salle Deplanque,” 
on Thursday evening last. 

The novelty of the announcement of a Jecture on Music and 
Musicians by an Amateur took the town by surprise, and many 
were the discussions and various the opinions as to the nature 
of this lecture, but the well known names of Mile. Jacquet and 
M. de Grau, who had generously volunteered their service to 
promote a British Charity, added to the reputation of the lecturer 
as a flautist second to no amateur and but to few professionals, 
decided the few who wavered, and consequently the Salle Del- 
planque was never filled with a more distinguished audience than 
that which responded to this late appeal so pleasingly made to 
their charitable sympathies. When punctually at the hour named 
Mr. Carter made his appearance on the platform, we were amused 
at the serious enquiring faces that presented themselves on the 
various rows of seats. It was quite clear something very heavy 
was anticipated, and the audience were determined while waiting 
for the promised musical treat to endure the conversational portion 
with the steical gravity and patience we have witnessed and ad- 
mired in people at a lecture, in an-English provincial town, on 
Electro Biology, Mineralogy,- or the -planetary system. It was in 
vain the lecturer opened his-address with an assurance that he had 
no intention of administering a quantity of Musical Chloroform ; 
that he did not mean to be dull was sufficiently clear from the 
running fire of puns and witticisms which served the purpose of 
introduction. For the first ten minutes the audience was not en- 
couraging—they would not langh—‘ though Nestor swore the jest 
was laughable”—they would not be amused—they would only 
smile blandly as became well-bred people—but this could not last, 
the grave part was so agreeably told, anecdote succeeded anecdote 
with such rapidity, that the smile that had hitherto betrayed the 
pleasure that was felt burst into a hearty laugh at the graphic 
account of Balfe’s mode of bringing a refractory chorus into order. 
The serious barriers once swept away Mr. Carter was for the rest 
of the evening followed through his lecture by peals of laughter 
and applause. ‘To tell the musical world of Boulogne that Mlle. 
Jacquet sang “ Casta Diva” with the most correct taste and feeling 
would be to tell them as trite a tale as that M, de Grau at once 
established a firm reputation as a pianist of the first order by his 
performance of two brilliant and difficult morceauz on the grand 
pianoforte. We were sorry not to observe the presence of some of 
the distinguished members of the Philharmonic Society, for we fear 
they may have lost the only opportunity of hearing Mr. Goffrie, an 
artist of exceeding talent and celebrity, whose name is well known 
in the musical circles of Paris and London; his performance of 
Beethoven’s ‘Tremolo, arranged by De Beriot, and the last named 
composer’s Rondo Russe, bristling with difficulties, was beyond all 
praise. It was unfortunate that the name of Mr. Goffrie did not 
appear in the programme, but his arrival only a day previous to the 
lecture made any alteration impossible. This will be a source of 
regret to the absent lovers of music who would have been attracted 
by his name. 

Mr. Carter, who was suffering from a very severe cold, delighted 
the assembly, first by his performance of a fantasie, by Richardson, 
on the air, ‘‘ There’s nae luck about the house,” in which he arti- 
culated with a power, sweetness, and precision, that was both asto- 
nishing and pleasing, and suggested the idea that a bad cold must 
be rather an advantage than otherwise in flute playing. The 
Huntsman’s Chorus, arranged by Drouet, he unfortunately omitted 
in consequence of Herr Goffrie’s solos. ‘Io those who had a con- 
fused idea of accordeons and concertinas being twin sisters, Mr. 
Carter’s performance, in the second part of the evening's entertain- 
ment, of some brilliant variations ou the “ Swiss Boy,” was doubt- 
less considered something marvellous, and by those acquainted 
with the capabilities of that instrument in the hands of a skilful 
performer it must have been esteemed worthy of a professional 








artist. In John Parry’s Buffo Scenas, “ ‘The accomplished young 
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Lady” and “ Fayre Rosamonde,” he excited the audience from 
nearly zero to blood heat, and the pot pourri which opens the first 
mentioned song, in which upwards of twenty airs are introduced, 
the various keys blended so naturally one into the other, that it was 
difficult to believe they were not part and parcel of one single com- 
position. 

Independent of the lecture, the united talents of Mlle. Jacquet, 
M. de Grau, Herr Groffrie, and Mr. H. Lee Carter, were such as we 
have rarely had the good fortune to meet with at a concert in any 
provincial town, and the hearty applause that followed, and in some 
instances interrupted the performers, showed that the audience 
appreciated and were well pleased with the efforts made to gra- 
tify them. 

Should the cause of charity again call Mr. H. Lee Carter into 
the field, we are satisfied he will find his lecture on Music and 
Musicians a good draw upon the pockets of many who now regret 
their absence on Thursday last. 





PAGANINI’S CONCERTOS, IN THE ORDER THEY 
WERE PERFORMED BY HIM IN ENGLAND, AT THE 
KING’S THEATRE, IN 1831. 


(The following should have been included in the list published last 
week, communicated by Antonio Minasi, Esq.) 
1.—Granpv Concerto— 
1. Allegro Maestoso. 2. Adagio Appassionato. 
3. Rondo Brillante— Played June 3rd, 1831, 
2.—Granp Concerto— 
1. Allegro Maestoso, 2. Andante Maestoso. 
3. Rondo Allegretto.—Played June 10th. 
3.—Granp Concerto, in E minor— 
1, Allegro Maestoso. 2. Adagio Flebile, con Sentimento. 
3. Rondo Andantino Gojo, with a triangle accompaniment.— 
Played June 13th. 
4.—Granp Concerto— 
1. Allegro Maestoso. 2. Introduzione Religiosa di un Canto 
Corale. 
3. Rondo Allegretto, with a bell accompaniment, performed by 
Signor Lablache.—Played June 30th. 
5.—Granp Concerto in E major— 
1, Allegro Marziale. 2. Cantabile Spianato. 
3. Polacca Brillante.—Played July 14th. 
6.—Granp Concerto, in two movements. - 
1. Cantabile a doppie corde, composed by Paganini. 
2. Rondo Scherzoso, by Kreutzer.—Played August 17th. 
7.—Granp Concerto in E minor, (from Kreutzer)—Played 
August 20th. 

It must be understood, that although the names of the Con- 
certos and pieces are correct, and the order in which they were 
played nearly so, the list must not be received as being a. perfect 
one, the bills for Paganini’s 4th, 6th, and 11th concerts not having, 
unfortunately, been preserved. In addition to the lists given, 
there were a few other pieces, among which was a solo for two 
strings, also his famous “ Movimento Perpetuo,” and a piece 
which during his performances at Covent Garden Theatre was an- 
nounced as a “ Chant of the Monks of the Monastery of St. Ber- 
nard;” but this piece, I am inclined to think, was the second 
movement of the Concerto, marked 4. It was performed with 
scenic effects, the stage being darkened, and a beautiful scene, 
representing a monastery with stained glass windows, greatly in- 
creased the solemn character of the introductidn, a movement, of 
some length, of the basses in unison; the chant which followed 
was one of lovely harmonies, performed in harmonics, (I believe, 
? 4 fourth string) in combination with the wood instruments.— 











Lapy Cuantrey entertained a distinguished party on Tuesday 
evening last at her mansion in Gloucester Square, on which occa- 
sion The English Glee and Madrigal Union were engaged, and 
gave a selection of their most celebrated and admired pieces, to the 





evident delight of the assembly. : 





AMATEUR MUSICAL SOCIETY. 


Tue first concert of the sixth season took place on Mon- 
day night, at the Hanover Square Rooms, in presence of a 
brilliant and fashionable audience. Since last season the 
Society has changed its conductor. The post is now occupied 
by Mr. Osborne, a musician of high reputation both as a 
pianist and composer, and in all respects well suited to the 
position. The band, which embraces almost the same mate- 
rial in the professional department as before, has materially 
advanced in strength and efficiency. The stringed instru- 
ments display greater force, better tone, and improved 
decision. The programme of Monday’s concert was remark- 
able for a judicious admixture of styles. All tastes were 
gratified, and, therefore, none had a right to complain. The 
following was the order of the selection :— 

Part I. 
Symphony, G minor ese aa Mozart. 
Aria, “ Cujus animam” (Stabat Mater) Rossini. 
Overture, M.S. (first time of perform- 
ance) At pes Colley Augustin. 
Part II. 
Duet for two pianofortes on airs from 


“Les Huguenots ” G. A. Osborne. 


Overture, “ Leonora” <a Beethoven. 
Selection, “ Robert le Diable ” Meyerbeer. 
Wedding March ... Me Mendelssohn. 
Overture, “ Zampa” Herold. 


Singular enough, the most effective performances were 
those of the symphony of Mozart and the overture of Bee- 
thoven, both pieces of lofty and elaborate character. In the 
latter, however, which is a regular bravura for the orchestra, 
there were some slips and more indications of roughness and 
unfinish ; but, on the whole, the execution was not only 
creditable but intrinsically effective. It is worth noting, 
moreover, that the one or two blunders of consequence pro- 
ceeded from the professional, and not from the amateur players. 
The Wedding March, and the overture to Zampa, both went well. 
The clarionet playing of M. Boosé, in the latter, was admirable. 
These pieces are, nevertheless, becoming hackneyed, the over- 
ture to Zampa especially. Surely some new concert-over- 
ture of an equally sparkling character might easily be found 
as a substitute. There are several of Auber’s—Leocadie, Le 
Macon, and Le Serment among others—which are never 
played, not to mention the Wedding of Camacho, by Mendel- 
ssohn, Weber’s Abou Hassan and Turandot, Boieldieu’s Deux 
Nuits, &c.; all of which are brilliant, light, and catching. 
The overture of Mr. Colley Augustin was a highly meri- 
torious effort for an amateur. The instrumentation is too 
uniformly in the French school, but clear and brilliant. The 
overture was played with spirit, and much applauded. Our 
advice to Mr. Colley Augustin is, to try again. The solo 
on the cornet-a-piston, “ Cujus animam,” (by Mr’Tatham, 
we believe), was worthy of any professional player; and Mr. 
Osborne’s duet was executed in dashing style by Messrs. 
Waley and Wellesley, the two crack pianists of the Society. 
We have heard the selection from Robert much better played. 
The instruments were not in tune with each other, and there 
was a want of decision throughout. The best point was the 
duet for the corno Inglese and bassoon. Mr. Osborne accom- 
plished his task of conductor with great talent; a more 
valuable acquisition could scarcely have been made. It is 
to be hoped that this professor may use his influence to ob- 
tain a little more novelty in the programmes. 

The increasing prosperity of this Society is equally an ad- 
vantage to the art and its professors. The more closely and 
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constantly artists and their patrons can be brought together, 
the better for the interests of music. It is doubtful, indeed, 
whether the scheme of the London Musical Institute could 
ever have been realized but for the sympathy and good feel- 
ing already engendered by the Amateur Musical Society. 








Original Correspondence, 
SieNor CIorri. 
(To the Editor of the Musical World.) 

Srr,—An article appeared ia the Mustcan Worxp of Feb. 28th, 
headed “ The Society des Concerts ;” at the Conservatoire at Paris, 
the gross falsehood and unfairness of the remarks contained in that 
article compel me, in justice to myself, as a professor of the 
trombone of the Philharmonic, and the profession to which I have 
the honour to belong, to demand the name of the writer. An im- 
mediate answer, under the circumstances I have a right to expect. 

I am, Sir, your obedient servant, 
F, Crorrt. 

March 8th. 

[We anxiously sympathise with the indignation of our Corre- 
spondent, and have caused inquiries to be instituted as to the au- 
thorship of the article in question, about which at present we are 
wholly in the dark. Signor Cioffi, if he has been in the habit of 
reading the Mustcat Worxp, must be well aware that the Must- 
cat Wortp thoroughly appreciates his talents. Moreover, the 
article complained of was not an editorial article ; and, to conclude, 
we have not read it. 

“ Secondarily,” if contributions headed or tailed with the words, 
* From a Correspondent,” be admitted into our columns, we have 
no right to alter the expressions, modify the sentiments, or obli- 
terate the sense of the writer; but it does not necessarily follow 
that, because “a Correspondent,” who is not “our own Corre- 
spondent,” says so, that we should say so, or even so-so. So, 
under the circumstances, while earnestly sympathising, and, as we 
have already said “anxiously” (we quote our own words) with 
the indignation of Signor Cioffi, we regret that he should have given 
way to it, since it needed only a mild protest on his part to call 
attention to the offensive passages of the article in question, and 
to elicit the expression of our dissent. 

_And “firstly,” we have often said, and we now repeat, that 
Signor Ciofli is a very fine player on the trombone.—Ep. ] 





Tre Musicat Institute. 
(To the Editor of the Musical World.) 

Sir,—I read with the greatest satisfaction your excellent article 
on the newly established Musical Institute of London. 

Many months ago I endeavoured, through your columns, to 
awaken the profession to the necessity of some association for its 
protection and advancement ; I therefore hail the foundation of the 
Tnstitute with the most sincere pleasure, and as a most important 
and auspicious event in the musical annals of England, as, in my 
opinion, it cannot fail, if properly supported, to elevate not only the 
intellectual tone of the musical profession, but the standing also of 
that profession in society. 

I trust that with the Institute will commence a new era, and that 
henceforward musicians will throw aside those narrow-minded 
Jealousies, those feelings of “envy, hatred, and malice, and all un- 
charitableness,” which have too often distinguished the cliqueism 
which you have eo happily pourtrayed, and which have too often 
marred the best interests of the profession, and estranged (I had 
almost said disgusted) its warmest and most liberal friends. As 
an instance of this, I will recall to the recollection of your readers 
that some years ago a munificent and most excellent lady took up 
warmly the interests of the profession, and expended a considerable 
amount of time and money on its behalf. Among other things she 
instituted an annual prize for composition in a certain style, and 
because some members of one of these cliques failed in their efforts 
to obtain it, they commenced a system of abuse and calumny which 
at length had the effect of inducing the lady to withhold her 
patronage. I remember on one occasion when the prize had been 
awarded to me, that IL was accidentally met in the street by a 
gentleman who then edited a musical literary publication (some of 





whose friends had been among the disappointed), and who was 
somewhat distinguished by his opposition to the lady—who thus 
accosted me: “Oh! I understand that I have to congratulate you 
on obtaining the Prize! By the bye, were you the only can- 
didate, as I understand last year there were only two or three ?”’ To 
which [ replied that I really could not tell; but that it would make 
my composition neither better nor worse, whether there were one 
or one hundred candidates; I wished to be judged by the merits 
of the composition, and by its merits alone to stand or fall. He 
was afterwards liberal and honourable enough to review the com- 
position favourably. 

I cannot close this letter without offering my meed of praise to 
Mr. Hullah, for his liberal and disinterested support of native 
talent ; and I trust, sooner or later, to see some public acknow- 
ledgment of the generous way in which he has enabled many 
English composers to bring their works before the public. 

lam, Sir, Your obedient servant, 
Epwarp Dearte. 





Newark, March 6, 1852. 








MADAME PLEYEL AND ALEXANDRE DUMAS. 


All Brussels knows, which is to say, all Belgium, that a 
new church outside of the barrier, dedicated to St. Mary of 
Schaerbeek, is not built. There is, however, a third of it 
erected, thanks to M. Triest, the curate, who worked in the 
cause like a bare-headed Benedictine begging for bonuses. 
The other two-thirds, for want of means, remain in nubibus, 
invisible, or veiled in many a vein of Belgian granite. 

Some time ago a commission was formed, thanks to M. 
Triest, who laboured longingly, likealay vicar panting for some 
new incumbency, and, dissatisfied with the one-third, wished 
to add two others to his church, in order that it might be 
made subservient to the purposes of religion, an ornament to 
the Rue Royale exlérieure, and a monument to his own 
‘fame. He found a commission, which found an architect, 
who found a plan, The architect, ight Van Overstraeten, 
a young man and eager. His plan was a Byzantine Church 
of the fifth and seventh centuries, with five absydes, repre- 
senting a Quiniefeuille. The commission thought the plan 
good, and M. Triest thought the commission wise. 

Teresa and Maria Milanollo were ut Brussels at this junc- 
ture, as also were the King and Queen of the Belgians. The 
two charming virtuosi gave a concert on September 3, 1844. 
The King and Queen attended it, and so did the public. 
Seven thousand francs were poured into the chest of the 
commission. 

After this nothing was impossible: Moses got water out of 
arock ; a curate got money out of a concert. 

M. de Wandre, head of tlie commission, paid a visit to M. 
le Baron d’Anathan, Minister of Justice. M. le Baron 
d’Anathan, Minister of Justice, liked the idea of the 
church, projected an appeal to the faithful, and authorised a 
loan of 60,000 francs. By these and other means, the 
commission became shortly possessed of the sum of 100,000 
francs. We have said a third of the church was erected. 
We were wrong. M. Alexandre Dumas misled us. It was 
the 100,000 franes that erected the church in question, 
which stood for a long time untripled for want of more 
money. 

There was another commission, not a building commission, 
but a begging commission—a commission of ladies with warm 
hearts and white hands. These quested or begged for funds. 
These got funds. There was a Duchess, a Dowager Countess, a 
Princess, and four untitled ladies, the hardness of whose names 
may be judged of by an example, that of the Baroness Bagen- 
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These got up a tombola: gifts poured in in every direction 
from foreign potentates and indigenous bourgeoise. 

Nine hundred and five lots came in, which fetched 50,000 
francs in round money. 

This was not all. There was Madame Pleyel, which was 
much more than al]. The lady-questors thought of Madame 
Pleyel, and visions of two-thirds of a church appeared to 
them in their dreams. The next morning the lady..questors 
called upon Madame Pleyel. They were well received. Their 
request was successful. 

They went away with full hearts. 

Lastly, which should have been firstly, there was Alex- 
andre Dumas. LEverybody knows Alexandre Dumas, and 
Alexandre Dumas knows everybody. Alexandre Dumas 
knew Madame Playel, and Madame Playel knew Alexandre 
Dumas. Alexandre Dumas was at that time in Brussels, 
objecting to Paris in consequence of Louis Napoleon, who 
objected to Alexandre Dumas in consequence of Paris, its 
peace (as he pretended, the hypocrite!), Alexandre Dumas 
writes feuilletons. L’ Independence Belge, a newspaper, prints 
feuilletons. Alexandre Dumas wrote a feuilleton, and offered 
it to the Independence Belge. 

What editor would refuse a feuilleton by Alexandre Dumas ? 
Not the editor of the Independence Pelge, who has an 
abstract reverence for copy, and likes it. The feuilleton 
was printed in the foot columns of the Jndependence Belge. 

From the feuilleton we have gathered all the information 
contained in the above paragraphs; and from the feuilleton 
we annex a literal translation of the last seventeen para- 
graphs, Que voici /~~ 

“But to complete all this, not majesties throned, nor 
majesties unthroned, nor infantas, nor princes, nor counts, 
nor dukes, nor barons were enough. It required that which 
is the chief and the beginning of everything. The Alpha 
and Omega of things human, and even of things divine. It 
required poetry, art, genius. 

“‘ Happily all these were at hand, a hundyed yards from the 
unachieved Church, exactly opposite the exhibition of the 
tombola, 

* Poetry, art, genius, in the form of a woman. 

‘Marie Pleyel! Need it be said that this woman had 
gold, and pearls, and diamonds, ‘ full the hands,’ and that, if 
she could be persuaded to open her two fair hands upon the 
keys of the piano, the treasures would fall out of them. 

“Do you remember the beautiful maiden in the ‘ Thousand 
and One Nights,’ who at every word she spoke let a diamond 
fall from her mouth? 

‘Well! this was no fiction! The lady-questors called on 
Madame Pleyel, in a small house where she lives modest and 
retired, who, with a word, a look, a smile, letting a diamond 
drop from her mouth, a pearl from her eyes, could have a 
palace at St. Petersburgh, a mansion at Vienna, a villa at 
Naples, or a throne at Paris, 

** They found her, as usual, seated at her piano ; as usual 
with her young daughter by her side, a ravishing child of four- 
teen summers, wild and calm, fierce and mild at the same time, 
who bears the name of Marie, like Marie Dorval, Marie Mali- 
bran, and Marie Pleyel, bearing, in short, a predestined name. 

“The voice of an angel which you will some day hear 
floating above your head in the celestial spheres, praying 
while you imagine it is singing. 

“There was hesitation in making the petition; the illus- 
trious pianist, who disdained success, doubtless from having 
had too much of it, the illustrious pianist does not play even 
for her own benefit. 





“No! she is sometimes prodigal, and on those days she 
plays for her friends, 

“She is sometimes egotistical, and on those days she 
plays for herself, 

‘* At the first words, however, which were addressed to 
her, she held out her two hands, full of harmony, and said 
simply, ‘ Me viola!’ 

“ So, it is Marie Pleyel you are going to hear to night, 
and at the same time accomplish a pious action. 

** May God, whose temple you build, permit you to have 
in this world an idea of the celestial concerts.” 

These are the seventeen paragraphs, translated literally 
from the feuilleton of Alexandre Dumas, published in the 
Independence Belge, which may heaven help you to understand! 

— There issomething of more consequence. 

— Madame Pleyel will be here on the first week of April. 
All England will welcome her. 

As with one heart. 
Amen! 








Dramatic. 

Drury Lane Tueatre.—The length to which our review 
of Mr. Balfe’s new opera, The Sicilian Bride, has extended, 
produced on Saturday night at this theatre, compels us 
unavoidably to postpone it till next number. We must be 
satisfied to record that it was received with great favour by 
a crowded house, and that it contains some of the most 
ambitious, and some of the best music, which has ever pro- 
ceeded from the pen of the popular composer. The chief 
singers were Misses Crichton, P. Horton, and Rebecea Isaacs ; 
Messrs. Sims Reeves, Whitworth, Drayton, Toulmin, 8S. 
Jones, &c. The opera is placed upon the stage with great 
magnificence. The libretto is by M. St. Georges, translated 
by Mr. Bunn. At the end Mr. Balfe, the principal artists, 
and Mr. Bunn, were successively called before the curtain, 
and immensely applauded. 

Frencu Prays.—Sr. James’s Tneatre.—The scene has 
again changed at this theatre, the light, airy, and piquant 
Dejazet has disappeared for a time, and her place has been 
taken by another old favourite, of a more fantastic, humorous, 
and grotesque nature, It were no easy matter to specify to 
what school Mons. Frederick Lemaitre belongs. We have 
an idea that the author who writes a drama, in which this 
actor has a principal part, can have no precise conception 
himself of what effect he will produce in the hand of such an 
artist, as it was with the Auberge des Adrets, which was 
intended as a mysterious and most serious melodrama, but 
which turned up, in the actor's hand, to be what we may call 
a most bloody farce,—a broad grin at all the conventional 
ties and sympathies of our modern society ; so it must per- 
force be with whatever part is entrusted to Frederick 
Lemaitre. He makes the part himself, he stamps it with his 
own impress, works it out by his own process, so that the 
author must be rarely astonished at his own conception, 
when it has gone through the ordeal of Lemaitre’s acting, 
and completely mystified as to what really was his own 
primitive notion of his play. The part of Don Cesar de 
Bazan, by which M. Lemaitre commenced his engagement 
on Monday last, is certainly one of his most perfect and 
admirable creations. It combines the most opposite and 
various types of expression, and there is something marvel- 
lous in the facility with which they are rendered, without the 
least apparent effort by the actor. We prefer his Don Cesar 
even to his Robert Macaire, although we are at times alinost 
put in mind of that worthy by certain gestures, not exactly 
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in keeping with our idea of what the fallen Spanish Don should 
be, and which smack somewhat of the bagnio and the con- 
vict’s cell. With Frederick Lemaitre it is however impossible to 
be too critical; you must take him as he is, and the picture which 
he presents has always a charm, which captivates the atten- 
tion and commands sympathy. The part of Don Cesar is 
too well known to require any explanation, for no piece has 
been more hackneyed in London, where it was played at five 
theatres at the period of its first production. It will be suf- 
ficient if we say, that the inroads of time have not sensibly 
affected the faculties of M. Lemaitre; with these French 
actors, the asthetic feeling triumphs, even over the encroach- 
ments of old age, and declining vigour is scarcely, if at all, 
perceptible. With them, art is carried to such perfection, 
that it props up nature to the utmost limit of its powers, and 
instils life even to the verge of decrepitude. Nothing could 
be more perfect than the first drunken scene, and his subse- 
quent quarrel with the Captain of the Guard, except perhaps 
his chivalrous bearing when he assumes the dignified cha- 
racter of the high-born Spanish noble. The part of Maritana 
was played by Mdlle. Clarisse, whose name is intimately con- 
nected with all M. Lemaitre’s triumphs, in which she may 
be allowed to claim a fair share for herself. The early scenes 
were well played, but she excelled in those in which womanly 
modesty and dignity are called into action; in these she 
exhibited much pathos and natural sensibility, which elicited 
repeated bursts of applause. The reception of both these 
artistes was enthusiastic. The other parts were also well 
filled, Mad. Mancini, and Messrs. Langeval, Deloris, and St. 
Marie. The house was crowded in every part.—J. de C. 


Rebiews of Aust. 
‘Le Murmure’’—3rd Nocturne. 
“ La Fauvette’—-Etude en trilles—Par ALEXANDRE BitiLET.— 
Wessel and Co. 

The pieces before us, like most of the productions of the energetic 
and persevering, obstinate and unflinching, resolute and fearless, as - 
piring and multifarious Russian pianist, a pianist “ from St. Peters- 
burgh,” as M. Billet modestly and familiarly entitles himself, display 
thought, facility, taste, and a thorough acquaintance with the clavier. 
M. Billet, the man of programmes, the hero of St. Martin’s, the diver 
into the depths of the past, as he is severally designated by his 
various disciples, is not merely an executant, but a composer, 
and a composer, in his way, as good as many who enjoy a larger, 
a longer, a sounder, and a wider reputation. M. Billet’s com- 
positions must only be taken for what they are. That must not 
be sought in them which, on inspection, will not be found. M. 
Billet is not a Becthoven, nor a Mendelssohn, nor a Dussck—far 
from any. He pretends to no such thing. He can play these 
masters, if he cannot write like them; and that is all that is 
expected of him. On the other hand, M. Billet is neither a 
Rosellen, nor a Voss, nor is he a Blumenthal—far from any. He 
pretends to no such thing. He can play these masters, although 
he cannot write like them (heaven be praised) ; but he never does 
play them, since that is not expected of him—Déieu merci! 

Quid tum postea? (what next?) To make short tale, M. 
Billet, as a composer, is M. Billet, quite as much as M. Billet, 
as a player, is M. Billet. He pretends to nothing more, since 
nothing more is expected of him. The two compositions before 
us are very favourable specimens of his manner of composing. 
The Nocturne, in E minor, is as good in its way as half the 
nocturnes by popular writers that we know, and better than the 
third of them, It is a murmur, truly, and a good murmur, a 
plaintive murmur, a moauing murmur—one would say, as of an 
AKolian lyre, or of a spirit that murmurs, rapt in impervious and 
invisible ambient. It is in E minor—we have said it; but we 
repeat it, with confidence, sithence that the Rev. Dr. Roden, 
M.A. (not M.P.) read a paper on Saturday night, at the London 








Musical Institute, Mr. Hullah in the chair, in which he declared 





roundly, that particular keys had particular characters. This 
nice distinction admitted, M. Billet was justified in pitching his 
moan in E minor, since it would appear from the context, that 
E minor conveys his idea of a moan—a murmur—what-: does it 
signify which? M. Billet has also contrived a figure of accom- 
paniment, in motionful semi-quavers, ceaslessly muttering, to 
support the melancholy melody of his murmur, which rides on 
the face of the figure, as a boat on a wave that swells, or a wail 
on an air that is balmy. We recommend this murmur, as a 
good murmur. 

But to shake the scene, and turn to the “Etude en trilles’— 
vernacularly, “ Study in Shakes.” Of this it cannot be said “no 
great shakes,” since it is all shakes, M. Billet does not shake 
for shaking sake. A man‘of conscience, he shakes for his art. 
He shakes well, and without let. Let no man let him: he 
has done well in this instance. He has shaken upon paper 
a cloud of shakes from the bag-wig of his intelligence, which 
falling in powder marshals itself into shape, and merges from the 
dusty chaos a good study in shakes. We recommend this study 
in shakes. It is in E flat, with chromatics. That adolescent 
whose faith in study is unshaken, but whose index and nether 
fingers are stark, will do well to shake them upon this study. 
The shake will not end ina shiver, but will loosen the joints into 
pliancy, and induce a flux of mechanism, without which the hope 
of a good shake is likely to be shaken in the sack of uncertainty. 

To conclude, this isa good study in shakes, and, when pur- 
chased, should be taken and well shaken. 





No. 1. “A Berautirut Face ”—Ballad—Words by Martin F. 
Tupper, Esq., D.C.L., F.R.S.—Elschen,—Chas. Ollivier. 

No.2. “A Few Worps Berore Marriace”— By a Cautious 
Young Lady—Music by Rophino Lacy.—Z. T. Purday. 

No. 3. “Tus Oxp Scorrisn Cavatier’—Song—Words taken 
from “ Lays of the Scottish Cavaliers,” by William Edmond- 
stoune Aytoun—Music by Zeta.—Leader and Cock. 

Instead of being called a “ Beautiful Face,” No. 1 should rather 
have been entitled ‘A heart, a warm, true heart,” since that is 
the burthen of Mr. Martin Tupper’s pretty verses, and the inspira- 
tion of his lyric lungs. Elschen is evidently a musician of 
sentiment ; but why should he spoil a melody that flows and catches 
by making the bass move with it so naughtily in fifths consecutive? 
Vide page 1, line 3, bars 3 and 4. 

No. 2, “ A Few Words before Marriage,” is a real comic song 
and no mistake. and a good comic song and no mistake, and 
would do equally well, if equally well sung and acted, by an 
equally good singer and actor, on the stage or.in a concert room. 
The Cautious Young Lady, maid or widow, speaks her mind down- 
right to Hal on the eve of their wedding. She will not have 
“ Aunt in the house at any price,” and she is right, for “Aunts” are 
decidedly in the way, and the young lady who cannot manage her 
own affairs in her own house, had much better not think of mar- 
rying, but remain an old maid for life. All this is well and petu- 
lantly, and graphically, and snappishly expressed in the music by 
Mr. Rophino Lacy, who long ago proved to every one’s satisfac- 
tion that he had the vein comic, and has not disproved it in the 
present lucubration. Having thus hinted that this isa right good 
buffo song, it only remains for us to recommend it on that score, 
which we do with the more alacrity, since it is evident that a 
thing can have no greater merit than to be precisely that which it 
pretends to; and Mr. Rophino Lacy’s song pretends to be that 
which it is, a right good comic song. 

The burthen of No. 4, “The Old Scottish Cavalier,” is of an 
old Scottish cavalier, whose father kicked the bucket at Killie- 
crankie pass (see Mr. F’. B. Jewson's overture, “ ‘The Pass of Kil- 
liecrankie—apropos de bottes), peace to his manes, it was an ill pass 
to him, puir simpleman! or, rather, gentleman, for simpleman he 
was not, but gentleman, not simpleman. Not so his son, who 
kicked no bucket at any pass, but when he was old kept open 
house “ In the North Hard by the thund’ring Spey,” admitting all 
who passed to festal board and truckle bed, without truckling to 
stinginess or avarice, covering his ancestral pride with the warm 
blanket of hospitality. Thus far enough to show that “The Old 





Scottish Cavalier” is one of the humorous offspring of that most 
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prolific and begetful of gentlemen, “ The Old English.” It is not 
a bad imitation, but a flagrant, of the popular song; music and 
words both bearing a family resemblance of the strongest. Each, 
however, being we!l and honestly written, the “ Old Scottish Ca- 
valier ” may be dismissed as a new version, and not a bad one, of 
an ancient song, and a very good one, with blessings. 


“Cuurca Antuems”—-Composed by W. R. Bexfield, D.M— 
, J. Alfred Novello. 

Mr. Bexfield is one of our most laborious workmen in the 
Church vineyard. Few more arduously than he have resigned 
themselves to the severe study of counterpoint; few have consi- 
dered more assiduously the noble art of vocal part writing. Mr. 
Bextield should have flourished in the dafs of Croft and Greene. 
No composer of our time displays in his writings a more familiar 
acquaintance with the works of those staid and stately musicians. 
He has, as the French say, approfondi (reached the bottom of) 
the English cathedral style, one of the severest and most solemn 
extant. The set of Church Anthems, in number seven, carry out 
what we have said to demonstration. ‘hey exhibit a uniform 
gravity of style, nor can they be said to be deficient in grandeur. 
What they want, perhaps, is a little more variety, and more fre- 
quent condescension to the florid manner. ‘They are full of close 
and strict imitation, but the employment of free fugue is somewhat 
too obstinately rejected. 

The three first are written in five parts. No. 1, “Hear my 
pray’r, O God,” begins in G minor and ends in B flat—a 
form of which we cannot approve, although precedence, not to be 
despised, may be summoned in its defence. Nos. 2 and 3, ‘“ The 
Lord is my light,” and “ Remember, O Lord,” both begin and 
terminate in the same key ( minor), which we must persist in 
regarding as the only legitimate method. All the sophistry of all 
the musical sophists will never persuade us that the relative major 
or minor of a key is the same as the key itself. ‘Thus, while the 
second and third anthems of Mr. Bexfield give us an idea of com- 
pleteness, the first, which we have played over several times, ap- 
pears to our feeling a series of fragments, and, in consequence, 
unsatisfactory. The counterpoint and voicing, the harmony and 
general conduct, the gravity and decency of tone, however, are 
equal in all three. No. 4, “ O Lord, thou art just,” in F, is a mas- 
terly piece of vocal scoring, in eight parts, for two trebles, two 
counter-tenors, or altos, two tenors, and two basses. No. 5, in 
the same key, “Glory be to God on high,” is in four parts, and 
contains, among other remarkable points, an admirable canon on 
the word ‘“ Amen,” which serves for a coda, No 6, “Not unto us, 
O Lord,” (in G minor) also in four parts, consists wholly of an 
elaborate fugue, which shows the author to be deeply versed in 
the profound labours of Bach and Handel. No. 7, (in G) “ Hide 
thy face from thy sins,” again in four parts, though remarkable for 
the closeness of its imitations, and not less so for the clearness and 
severity of its harmonies, is the simplest anthem of the whole set, 
and the one most likely to appeal at once to general appreciation, 
being equally flowing and melodious. : 

Without attempting a detailed examination of these “ Church 
Anthems,” which are an honour to our school of cathedral music, 
and prove Mr. Bextield able to support the weight of his doctor- 
ship (which want of space alone deters us from undertaking), we 
recommend them as valuable additions to a storehouse which, 
while the ancients helped to fill with wealth, the moderns have 
done little to enrich. Dr. Bexfield is entitled to take his place, 
even if only on strength of’this work, by the side of Dr. Samuel 
Sebastian Wesley, and the worthier few. 








MUSICAL WINTER EVENINGS. 


The fourth concert on Thursday night was remarkable for the 
first appearance of Charles Hallé, one of the best living per- 
formers of classical music. The pieces selected for the 
occasion were Beethoven’s solo sonata in C, Op. 58, and 
Mendelssohn’s second trio in C minor, with violin and 


violoncello (Herr Molique and Signor Piatti), M. Hallé’s 





playing was never more distinguished by those fine qualities 
to which he owes his reputation. His reading of the last 
movement of Beethoven’s composition—one of the two 
bravura sonatas—was beyond reproach, and his execution of 
the elaborate and difficult trio of Mendelssohn accomplished 
the highest aim of art. He was received with great favour 
and continually applauded. The scherzo in Mendelssohn’s 
trio, played by M. Hallé and his coadjutors, Herr Molique 
and Sig. Piatti, with astonishing rapidity and distinctness, 
was encored with unanimity.’ Anew and striking, although 
perfectly legitimate effect, was produced by Herr Molique, 
beginning the pizzicato passage, with which the scherzo con- 
cludes, fortissimo, and gradually diminishing till the end, 
when all the instruments, so to speak, die away into some 
thing so soft, that as the poet says— 


“Nothing lives "twixt it and silence.” 


The other performers in the full pieces were, Mr. Oury 
(first violin), Messrs. Alfred Mellon and Watson (second 
violins), Hill and Webb (tenors), and Sig. H. Piatti, brother 
to the great Alfredo (violoncello). A somewhat affected 
notturno, of Chopin, and Stephen Heller’s graphic and 
vigorous caprice, entitled La Chasse, were also introduced by 
M. Hallé. The latter was heard with intense interest, and 
well merited the applause bestowed. The other full pieces 
were Mozart’s quintet in C, and Spohr’s double quartet in E 
minor for siringed instruments, both led by Herr Molique, 
who in this elevated style of music has no superior; a fact 
the less surprising when it is remembered that he has himself 
contributed so many beautiful examples to the repertoire of 
chamber-music. Herr Molique also supported M Halle, in 
conjunction with Signor Piatti, the first of violoncellists, in 
Mendelssohn’s trio. _Two songs, given with excellent taste 
by Mr. Benson, and accompanied by Mr. Frank Mori on the 
piano“ Meeting and parting,” by Mr. J. Hatton, and “I 
heard a brooklet gushing,” by Mr. Loder, the latter a gem in 
its way—agreeably varied the programme, which, on the 
whole, must be pronounced the most attractive Mr. Ella has 
presented to his subscribers during the present season. The 
rooms (Willis’s) were completely filled by a fashionable 
audience. The Musical Winter Evenings are gradually 
rising in public esteem. 








MR. LINDSAY SLOPER’S THIRD AND LAST SOIREE. 


The New Beethoven Rooms were crowded on the evening 
of Thursday, the 4th current, Mr. Lindsay Sloper having 
attracted his friends and admirers by an excellent programme, 
as the following will show :— 


PART I. 


Fantasia in F minor, (for two performers), piano- 
forte, Messrs. G. A. Osborne and Lindsay 
Sloper, . ‘ - ° . ‘ ‘ 


Song, “ O beauteous daughter,” Mr. Benson, 

Andante (in E minor), and Allegro (in A major), 
from the “Characteristic Pieces,” pianoforte, 
Mr. Lindsay Sloper, 


Aria, “ Mentre ti lascio,” Miss Dolby, , 1 
Sonata in C minor (Op. 111), pianoforte, Mr. 
Lindsay Sloper, ee eee Beethoven 


Mozar ¢ 


Beethoven. 


Mendelssohn. 
Mozart. 
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PART Il. 


New Sonata in E major (Op. 121), pianoforte 
and violoncello, Messrs. Lindsay Sloper and 


Lucas, . ; : : : : : Moscheles. 
Song, “I heard a brooklet,” Mr. Benson, : E. J. Loder. 
_ § “Woe is my heart,” 2 yy... Waiter C. 
Songs, i “ O were my love,” Latiss Dolby, Macfarren. 


Selection from New Studies, Nos. 5, in G major, 
6, in G major, 9, in B major (Op. 16), pianoforte, 
Mr. Lindsay Sloper,. . : Lindsay Sloper: 


. . 


We were particularly pleased with Mr. Lindsay Sloper’s 
performance of Beethoven’s grand and magnificent sonata, the 
deep and recondite beauties of which were felt and understood 
by him, and interpreted with great effect. In short Mr. 
Lindsay Sloper’s performance was a high intellectual treat. 
Mr. Walter Macfarren’s two Scotticised songs, so expressively 
rendered by Miss Dolby, are worthy of note as being tuneful 
and vocal. Also, Mr. Benson, in Edward Loder’s charming 
“ Brooklet” song, is to be commended for his singing, to say 
nothing of Beethoven’s “‘O beauteous Maiden.” 








MR. STERNDALE BENNETT’S CLASSICAL PIANO- 
FORTE CONCERTS. 
Tue second of these highly interesting performances took 


place on Tuesday evening, the 24th ult., at the Hanover 
Rooms, The following was the programme :— 


Part First. 


Quintet, in E flat, Op. 87, pianoforte, 
violin, tenor, violoncello, and 


double bass . 4 Hummel. 
Lesson, E minor . é A ; Domenico Paridies. 
_ Chaconne, with variations . : Handel. 
Aria, “ Mentre ti lascio, O figlia,” Mozart. 
Sonata, No. 1, Op. 12, in D major, 
(dedicated to Salieri), piano- 
forte and violin. As - Beethoven. 


Part SECOND. 


Concerto in A minor, for piano forte, 
flute, and violin obligato with 
quartet accompaniments . John Sebastian Bach. 
Sacred song, “A pilgrim in this vale 
of tears,” (accompanied by 
the composer)... : 
Adagio, theme and variations, Op. 121, 
in G major, pianoforte, violin, 
and violoncello - : : 
Selection from pianoforte works . 
Study, E major, Op. 11. 
No. 3—Suite de Pieces, Op. 24. 
Tema con variazioni, Op. 31. 


Henry Smart. 


Beethoven. 
W.S. Bennett. 


Mr. Bennett played magnificently, from first to last. He 
was assisted by Miss Dolby, vocalist; Herr Molique and 
Messrs, J. Banister and W. Blagrove (violins), Westlake 
(viola), Signor Piatti (cello), Mr. Sidney Pratten (flute), 
and Mr. Pratten (double bass). All the performances were 
received with distinguished favour, and Miss Dolby obtained 
a well-merited en ore in Henry Smart’s charming song, “ A 
pilgrim in this vale of tears.” The room was filled with a 
fashionable and discriminating audience. The third per- 
formance is announced for Tuesday, March 16th, when Mr. 
Bennett will perform, with Signor Piatti, his new duct for 
piano and violoncello. 





Probvtnctal. 


CrettennaM.— Miss Loveday’s Annual Concert on the 18th 
ult., surpassed, in the number and character of its audience, the 
expectations which had been formed concerning it. We have 
rarely, indeed, seen so large, and, at the same time, so fashionable 
an assembly at any public concert in Cheltenham. The room 
itself was quite full, as well as the orchestra and gallery ; even the 
platform was compelled to receive a number of ladies, who, in this 
respect, were fortunately circumstanced, as occupying an excellent 
position whence to observe the fingering of the fair beneficaire, 
whose pianoforte performances were among the chief attractions of 
the entertainment ; thoygh certainly not the only ones; for on this 
occasion the English Glee and Madrigal Union, whose performances 
we have so frequently felt ourselves called upon to eulogise, formed 
the vocal corps, and introduced some of the most effective and 
beautiful compositions known in our language ; several of which 
were, we think, given by them for the first time in Cheltenham at 
this concert, and though not absolutely new, were well nigh ren- 
dered so by the exquisite singing of Mrs. Endersohn, Miss Williams, 
and Messrs. Lockey, Francis, Land, and Phillips. Amongst the 
solo and duets forming the second part of the programme we must 
not omit to mention a charming new song entitled “The Slave 
Girl’s Love,” introduced for the first time by Miss M. Williams, 
composed for her by Mr. Land; the beautiful manner in which it 
was sung ensured a rapturous encore. Of Miss Loveday’s own por- 
tions of the programme, it is scarcely necessary we should say a word 
in praise. Her command of the instrument, and her facility of exe- 
cution, which, even in passages the most difficult, she never fails to 
exhibit, are familiar to most of our readers; and those who were 
before strangers to her style of playing, must have been perfectly 
satisfied upon all these points when listening to the performance 
of “Les Hirondelles,’ and the fantasia on the ‘ Cracovienne,” on 
Wednesday evening. Altogether the concert must be pronounced 
as the best of our present season hitherto, and we confess we 
scarcely hope to see it surpassed. Mr. Land presided at the 
pianoforte with his well-known ability.—Cheltenham Paper. 


RocuEsteR.—A New Canpipatr ror Dramatic Fame.—It 
certainly was not pleasure that took us there ; for of all the places 
inthe world, or on Mr. Wyld’s Globe, we think it is one of the 
dullest, most wearisome, and most monotonous. By the way, we may 
as well inform the reader that we are alluding to Rochester. We 
shall not say why we went to Rochester: whether it was to study 
the scenery, which is beautiful, or whether to obtain a good idea 
of the desert, in order to write a graphic description of that 
eligible piece of ground for a new production we had in hand, 
must for ever remain shrouded in mystery. Let it suffice the 
reader to know that, having nothing to do with ourselves in the 
evening, we strutted out for a slight walk, and, perceiving a benefit 
announced at the theatre, we thought we would go and sce what 
was going forward. Five minutes afterwards we had magnani- 
mously paid the price of our admission, and peeayety with that 
grace and elegance for which we are distinguished, a very good 
place in the dress circle. The play was Romeo and Juliet; the 
bénéficiaire, Mademoiselle Rochelle, who enacted the part of the 
fair Capulet. While waiting for the rising of the curtain, 
and industriously, although obliviously, blackening the ends and 
knuckles of our irreproachable primrose kids with the ink 
of the playbill which was about as wet as the winner of the Derby 
when he has reached the winning post, or as playbills generally 
are, it struck us that Mademoiselle Rochelle’s name was not un- 
known to us. On reflecting a little, we recollected that our 
Portsmouth dramatic correspondent had lately sent us up a letter, 
which was obliged to be omitted for want of room, and that he 
therein spoke in very high terms of the lady in question, who had 
been playing Lady Macbeth, Adrienne Lecouvreur, Emilia (in 
Othello), and, in fact, all the leading business, with great success at 
the Portsmouth Theatre. We had thought our correspondent 
rather too lavish of his praise, but on leaving the Rochester Thea- 
tre we were rather inclined to agree with the greater part of what 
he said. Mademoiselle Rochelle’s impersonation of Juliet was a 
fine and particularly chaste piece of acting, or rather nature, for 








all she does flows from the heart, and it is easy to perceive that 
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she is one of those who are carried away by the character they are 
representing. Mademoiselle Rochelle possesses a very graceful 
and conanenEes figure, rather above the middle size, and a hand- 


some and exceedingly expressive face. One very great thing in 
her favour is her particularly ladylike carriage and manners; we 
almost thought that we saw before us some descendant of the old 
aristocratic French families of the Faubourg St. Germain, and this 
impression was strengthened by a very slight accent which is per- 
ceptible when Mademoiselle Rochelle gets at all excited by her 
part. We heard, although we cannot vouch for the accuracy of 
the report, that this lady had studied for some two or three years 
at the Conservatoire in Paris: how true that may be we cannot 
say, but there is one fact of which we are certain, and that is that 
Mademoiselle Rochelle will one day become one of our best 
actresses.—F'rom our own Correspondent. 

Lecture By THE Eary, or Betrast.—The first of a series of 
lectures, in aid of the Belfast Working Classes’ Association’s 
Library Fund, was given by the above noble and distinguished 
amateur of music, on Tuesday evening week. The Lord Bishop of 
}own and Connor presided. The subject was the Poets of the 
Nineteenth Century. The lecture afforded great delight and satis- 
faction to the crowded audience. 

Mr. F. B. Jewson.—We learn from the Brighton Gazette that 
this eminent pianist has been appointed professor of music to St. 
Mary’s Hall, Brighton. St. Mary’s Hall is the seat of a college 
for the education of clergymen’s daughters, as governesses, teachers 
of music, &c. Mr. Jewson has already instituted several classes 
for the piano, and harmony; and it may be presumed that his 
superintendence at this college will have a highly beneficial influ- 
ence on the progress of music in Sussex. 


Liverroot.—John Barnett’s opera of The Mountain Sylph— 
one of the most melodious works given by an English composer— 
was produced at the Theatre Royal on Tuesday night last, with 
more completeness than operas have usually been presented in 
this town. Mr. Travers and the other vocalists exerted themselves 
with more effect than usual, and there were evident signs of care- 
ful rehearsals on the part of the chorus. The well known air, 
“ Farewell to the Mountain,” sung by Mr. Borrani, received an 
enthusiastic encore. The scenery, properties, and dresses were on 
a liberal scale, and the ensemble far more satisfactory than usual. 
The Mountain Sylph has been played alternate nights with Der 
Frieschutz—the incantation scene in which latter opera was given 
in the most effective style—the scenery and demoniac effects being 
more striking and unearthly than anything of the sort we have 
seen on the stage for many years.—Liverpool Mail, March 6th. 

Kineton.—The fourth musical meeting for the season took 
place on Monday evening, the 8th inst. Mozart’s sparkling over- 
ture, “ La Clemenza de Tito,” and Spohr’s Andante from Quar- 
tett, op. 68, were played. Bucher’s Concertante duo for flute and 
piano, by a gentleman amateur, a pupil of Richardson’s, and Mr. 
Ridley, gained a vociferous encore. ‘The vocal department did not 
sustain its usual excellence; the principal features were Bishop’s 
serenade, “Sleep, gentle lady,” Lord Mornington’s chorus, “ Here 
in cool grot;” the popular duet, “O! Albion,” which obtained 
its customary encore; Balfe’s elaborate song from the Siege of 
Rochelle, “Travellers all,” and Bishop’s “ Foresters, sound,” with 
horn obligato, winding up the performance, which served to give 
unmixed satisfaction to the numerous and fashionable auditory 
present.—(From a Correspondent.) 


SuErrierp.—The directors of the Lyceum gave a concert to the 
members of the institution and the public on Tuesday evening last. 
The attendance was very large, and the entertainment of an in- 
teresting character. The artistes were—Miss Shaw, from Man- 
chester, Mr. Delavanti, a light basso, Mr. Conran, piano, and the 
clever Bearnais singers. The concert took place in the hall of the 
institution—a large but bad room for sound, and one of the ugliest 
in appearance we have ever seen. Miss Shaw bas a powerful soprano 
voice, which, however, requires much cultivation, as it is coarse, and 
apparently not the least under her command. Her best song 
was “ Tell me, my heart.” Scotch songs she should never attempt, 
as there is wanting both style and taste, so necessary to give 
effect to national music. Mr. Delavanti gave “ The Gipsey King,” 
“Shells of the ocean,” “Katty avourneen,” and “ McAllister, 








M‘Allister,” in all of which he acquitted himself with credit ; but 
not oue of the songs were suited to him, as we felt assured he could 
have given good effect to music of a more dashing and operatic 
character. The singing of the Bearnais was really excellent. 
These nine artistes thoroughly understand the art of combining 
their voices, an¢ their pianos and fortes were perfection. Several 
displayed realy fine voices, particularly two of the tenors and a 
basso—a real basso profondo. The prettiest choruses: they sang 
were “The Mule of the Smuggler,” “La Toulousaie,” and “ La 
Catalane.” ‘The first and last had the novelty of castanet accom- 
pewiments, which produce a yery pleasing effect. Mr. Conran 
accompanied very nicely, and altogether the concert gave great 
satisfaction. I shall not send this till Friday, as then I can give 
you some account of the Fifth Apollo Concert on Thursday.—The 
Society giving this concert to its members, has now been in exist- 
ence nearly twelve years, and has done considerable good to the 
cause of music in this town; we are therefore at all times disposed 
to be lenient to its errors, and most desirous of giving it all due 
encouragement, especially as it is the only musical society we have 
in positive existence. The glees sung were “ See what horrid tem- 
pests,” by Stevens; ‘ Let the sparkling wine go round,” “ Blow 
gentle gales,’ “The green thorn;” chcrusses, “ Allegiance. we 


swear,” by Sir H. Bishop; “ Young love triumphant smiling ’’—* 


Rossini; and trios, “ Mild as the air,” and “ Rural Elves.” The 
whole were sung with very good taste and judgment, and evinced 
much careful practice, from which, we are happy to say, great im- 
provement is taking place in the singing of this seciety. To this 
praise, however, we must add that the bass in all the concerted 
music was in a wretched state—out of tune and toneless; and 
constantly did the poor pianist play the bass—give the note, and 
do all in his power to make a foundation; but it was hopeless: 
wrong the bass would go, and wrong he did go. Miss Burdekin 
did herself justice in Meyerbeer’s celebrated page’s song from the 
Huguenots. Her style was chaste, and her general rendering dis- 
played much study. Mr. Inkersall and Mr. J. Walker were also 
effective ; the former, especially, and sang with great animation and 
judgment a song by Donizetti, a little more impassioned abandon 
was alone required. Mr. Flint did his best with “ Simon the 
Cellarer,” and Figaro’s music in Mighty Jove ; and had both been 
two notes lower, he would doubtless have sung more correctly and 
in better time. As it was, both were flat, when any noles were 
heard, and in the duet every point missed. As a whole, the fifth 
concert of the Apollo Society was the most successful of the series. 
—From our Correspondent. 








Miscellaneous. 


Henri Panorxa.—This eminent professor has arrived in London 
for the season, after a long and successful tour in Belgium, Prussia, 
and Austria. M. Panofka also visited his family at Cracow, in 
Poland. He returned home vid Brussels, and has already resumed 
his professional duties as teacher of singing and the pianoforte, &c. 
He has brought with him several new compositions, among which 
are two songs written expressly for Madame Anna Zerr, and two 
others written expressly for Jetty Treffz. 

Apert Smitu’s New Entertatnment.—Our facetious, witty, 
and originating brother-worker, and sometimes (now too seldom) 
contributor, has issued the scheme of a new exhibition for Monday 
next, in the evening. Like the former entertainment of Albert, 
that of ‘“‘ The Overland Journey to Egypt,” the present constitutes 
a lecture with illustrative views, and music. Who has not heard 
of Albert Smith’s ascent to Mont Blanc? Did not the Times 
report it graphically ? were not the pages of Blackwood filled with 
it? did not the Musical World vouch and bear witness? Yes, 
our high-reaching friend did attain the highest summit of the 
great grandfather of the Alps, and was accompanied by Beverley, 
who took sketches of everywhere with a view to future illustrations 
at the Egyptian Hall. The visitors to the Egyptian Hall on Mon- 
day night next will be much gratified with Albert’s interesting 
account and Beverley’s excellent views. ‘They will hear sundry 
anecdotes of point vividly described, and learn many useful hints, 
by the way, for Albert invariably comingles the wile with the dulce, 
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and his common sense is proverbial, and his observation undeniable. 
That Albert’s lecture will be highly interesting and curious cannot 
for a moment be in doubt, and we strongly recommend all lovers 
of the novel and agreeable to attend at the Fgyptian Hall, on 
Monday night, and partake of the admirable feast prepared for 
them by Albert Smith. 

CARMARTHENSHIRE INFIRMARY,—At a meeting of this institu- 
tion, Dr. Lloyd proposed, and Mr. John Howell seconded, the 
following motion :—‘‘That the warmest thanks of the committee 
of the county, and of the. borough of the Carmarthen Infirmary be 
tendered to Mr. Brinley Richards, for his able and highly efficient 
services at the two concerts voluntarily and so generously given by 
him (aided by the Carmarthen Musical Society), in support of the 
funds of the institution.” —Carmarthen Journal. 

Mr. Jonn Parry.—We understand that Mr. John Parry 
having called in his “ Notes, Vocal and Instrumental,” intends 
shortly to give the public a re-issue, consisting of scraps and 
sketches, musical and artistical, under the title of “Mr. John 
Parry’s Portfolio for Children of all Ages.” 

Tamburini.—The Emperor of Russia desirous to give to this 
great singer a proof of his special satisfaction, has presented him 
with a large medal, adorned with his (the Empercr’s) likeness, 
encircled” with diamonds. ‘Tamburini is allowed to wear this 
medal with the ribbon of the order of St. Andrew. 

Rosatr.—Uhis charming and fascinating danseuse has been 
dancing at Turin lately, and created a furore. 

Rocer.—The return of the popular French tenor to the boards 
of the Opera Comique is reported in sundry quarters. 


Mr. Kiattmarx’s Concerts.—The first of the series of Mr. 
Kiallmark’s Concerts was given on Monday evening, in the New 
Beethoven Rooms, in presence of a crowded and fashionable 
audience. The programme contained the names of Miss Louisa 
Pyne and Signor Regondi; but, in consequence of the sudden and 
inexpected illness of both parties, Mr. Kiallmark was disappointed 
of their services. He however supplied their places by engaging 
Miss L. Baxter and Miss Pelzer. ‘The concert commenced with 
Mendelssohn’s trio in D minor, which was very effectively played 
by Messrs. Kiallmark with L. Goodban. Madame Ferrari sang 
with much expression the Aria “Come é bello” from Lucrezia 
Borgia. Miss Pelzer played a fantasia on the concertina on airs 
from Don Pasquale, which met with much and deserved applause. 
Mr. Kiallmark performed Thalberg’s Grand Fantasie, La Sonnam- 
bula ina very brilliant manner, which was much appreciated. 
Beethoven's Trio in I. flat was given in a charming style by Messrs. 
Kiallmark, with L. Goodban, especially the adagio cantabile and 
Jinale presto, which barely escaped an encore. Miss Baxter sang 
Sterndale Bennett's songs “Chloe in sickness” and “ Gentle 
Zephyr,” with great expression; she was in excellent voice and 
received the well merited plaudits of the audience. Signor Ferrari 


sang “Ah per sempre” in excellent style, and also the duet of 


Kucken, “ Now stay good nag thy ambling,” with Madame Ferrari 
most effectively. Macfarren’s trio, “’The Troubadour,” sang by 
Madame Ferrari, Miss Baxter, and Signor Ferrari, produced quite 
a sensation. Herr Witt performed a Solo Dramatique on the 
violin, in a very efficient manner: he is much improved in his 
playing and exhibits evident proofs of the Molique school. ‘The 
concert was brought to a close by Mr. Kiallmark playing Mendel- 
ssohn’s Prelude and Fugue in E minor, and in which he appeared 
to have concentrated all his powers, for he played with even more 
than his usual fire and energy, and received loud and reiterated 
applause. Mr. I'rank* Mori accompanied the vocal music at the 
piano. 

Mr. Binrietp’s Recrrations Mustcates.—The second of these 
interesting entertainments took place at the Queen Anne Street 
Rooms on Tuesday, the chief characteristic of which was, as with 
the previous performance, the display of the various executive 
abilities of Mr. Binfield and his numerous family. ‘These are 
brought forward with considerable effect in a uumber of pieces 
arranged by Mr. Binfield, expressly to combine and contrast the 
different powers of his performers on their respective instruments , 
and we must do him the justice to say that, for the purpose to 
which they were designed, nothing could be more appropriate or 
more effective than Mr. Binfield’s arrangements. We may 
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specialise the talents of Mr. W. R. Binfield as a pianist, (who, in 
addition to his part in the concerted music, executed some pieces 
of Chopin and Moscheles with good effegt) ; Mr. H. Binfield (who 
performed Parish Alvar's Révertes with great ability on the harp), 
and Miss Louisa and Augustus Binfield, whose very juvenile 
rendering of a duet for harp and pianoforte, was particularly 
striking. Miss M. Binfield’s playing on the concertina is also 
worthy of notice. The vocal portion of the concert was in- 
trusted to Mrs. A. Newton, Madame Macfarren, Mr. Swift, and 
Mr. Binfield. It comprised a new Trio called “Nora,” which 
pleased much ; acanzonet of Mozart, “ Das Veilchen,” which we 
ave never before heard in public, and which is pre-eminently 
beautiful, admirably rendered by Madame Macfarren, who sang 
likewise, and with no less effect, another German song, not named 
in the programme; two German Lieder with English words, 
sweetly warbled by Mr. Swift; the grand Aria from Don Giovanni, 
excellently sung by Mrs. Alexander Newton ; a farewell of Vaccaj, 
delivered by Mr. Binfield; and a Quartet of Mr. Costa, which 
brought into request the voices of the whole choir. We look with 
much pleasure for another of Mr. Bintield’s concerts, and congratu - 
late him on the good impression this one produced, 

Gatiery oF Intustration.—The Diorama of the Overland 
Mail has been withdrawn, to make room for the “ Wellington 
Achievements,” which is to be ready by Easter Monday. Mr. 
Stocqueler made a very effective speech on the last representa- 
tion of the Overland Mail, and a numerous audience heartily 
applauded him. 

Mapiie. Krinitz.—This talented pianiste purposes remain- 
ing the whole scason in London, No doubt we shall scon have 
an opportunity of hearing her at some of the numerous concerts 
that are announced, 

‘'nEopoRE Kuxtiak.—This celebrated German composer and 
pianist is expected to arrive from Berlin about the middle of May, 
to remain in London for a short period only. 

Cuartes Oxsertuor, the talented composer and harpist to the 
Duke of Nassau, has arrived in London. 

Tue Huneartan Banp.—Once more, and we trust with the 
success they merit, the Hungarian Musical Company, under the 
direction of Capel Meister Kalozdy have made their appearance 
in public, under a wiser superintendence than formerly. ‘They have 
engaged the St. James’s ‘Theatre, in which to give a series of 
concerts, the first having taken place on Tuesday evening last, 
under the patronage of the Austrian Ambassador. Their lyrical 
repertoire is both rich and original, consisting of Hungarian 
Melodies. by Kalozdy* and Egressi, and Quadrilles, Waltzes, 
Marches and Polkas by Strauss, Lanner, Kalozdy, Erkel and 
Doppler, besides selections from various of the most popular 
operatic composers, Having in a former article in the Musicau 
Wor op, entered at some length into the merits of the Hungarian 
Band, it is scarcely necessary at present to say more than that 
they have, if possible, improved. Ail they execute is demonstra- 
tive of severe training under an able leader, and proves them to be 
musicians of great intelligence and remarkable taste. Amongst 
their performances on ‘Tuesday evening, the overture to Guillaume 
Tell and the Victorien Polka were played a second time, while 
other encores were judiciously declined. The cavatina from Nabucco 
as usual created much interest; and, to sum up, the ensemble of 
the programme was executed with a combination of orchestral 
effects and a precision as beautiful as they were remarkable. The 
audience were fairly taken by surprise, and the applause the Hun- 
garians received was sufficient to convince them that real talent is 
duly appreciated in this country. We would suggest that in future 
the stage should be made to represent a compact chamber, as in 
the case of ‘Tuesday much of the effect was lost in consequence of 
the back of the stage being left too open. Inthe Queen’s box we 
observed the Austrian Ambassador and the Duchess of Somerset ; 
and others of the haut ton, such as Viscountess Palmerstoa, Lady 
Ashburton, &c, were visible in the theatre. ‘The remainder of the 
series of Hungarian Concerts will take place on ‘Tuesday and 
Thursday evenings next; on ‘'uesday the 28rd, and on Saturday 
morning, the 20th inst. 


* Published by Distin, Cranbourn Street, Leicester Square. 
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Mr. Hanper Gear’s THIRD AND LAst SorrEE MusIcaLe came 
off on ‘Tuesday, on which occasion a full and varied programme 
was provided. The instramentalists were Miss Arabella Goddard 
and Herr Pauer (pianists),*Signor Briccialdi (flute),.and Mr. G. 
Case (concertina) ; and vocalists, the Misses Messent, M. and S. 
Wells, M. Williams, Mrs. C. S. Wallack, Mr. F. Bodda, Mr. G. 
Benson, Mr. Stretton, and Mr. Handel Gear. We find the fol- 
lowing morceauz marked special in our programme ;--Miss M. Wil- 
liams’ “ When sorrow sleepeth,” Balfe’s duet, “ The sailor sighs,” 
sung by Miss M. Wells and Mr. Handel Gear, and Miss Arabella 
Goddard’s execution of Thalberg’s Don Giovanni fantasia, which 
produced a powerful sensation in the room, and was played to 
absolute perfection. Nothing could be more brilliant, decided, 
firm, and exquisitely, delicate than the youthful and charming 
pianist’s performance of one of the most difficult of show pieces, 
We have also to extend our high praise to Herr Pauer, the eminent 
pianist, who exhibited his great capabilities in his own caprice, 
“‘La Chasse.” ' Miss Messent, too, is entitled to a strong word of 
praise for the happy manner in which she gave Curschmann’s song, 
“Maiden gay.” ‘lhe fair artist also displayed much spirit in the 
duet from the Barbiere with Mr. Frank Bodda, who sang his share 
of the “ Dunque io son” pointedly and vigorously, The rooms 
were full. Messrs. Aguilar and Handel Gear conducted. 


City Wepnespay Concerts.—The fifth came off this week. 
The programme was select. Mayseder’s grand trio for piano, 
violin, and cello, was finely played by MM. Billet, Goffrie, and 
Engelke. Mendelssohn’s “ Allegro Brillante,” for two pianos 
(Op. 92), was powerfully attacked ty MM. Billet and Aguilar, 
and was received with striking marks of favour, These were the 
two decisive pieces of the concert. The rest was vocal—if we ex- 
cept a solo—trombone—by Signor Cioffi, and Herr Sonnenberg, 
ditto on the clarionet. The singers included Miss Alleyne, Miss 
Cundell, the Misses Brougham, Miss Binckes, Mr. G. ‘l'edder, and 
Mr. Lefer. Miss Alleyne, who made her first appearance here, 
was very happy in her choice of songs. She selected Mozart’s 
“ Batti, batti,” and Horn’s “ Through the woods.” Few voices 
are better adapted for Mozart’s music than that of Miss Alleyne. 
She gave the “ Batti, batti,” very charmingly—the more so, per- 
haps, because her inobtrusiveness and timidity lent it an additional 
grace, and was well accompanied by Herr Engelke, who is a strong 
hand at the violoncello. Miss Alleyne also gave Horn’s cavatina 
in excellent style, and only escaped an encore from its being so late 
in the programme. In such songs as “ Bid me discourse,” 
“ Through the wood,” “ The deep, deep sea,” &c., the true Eng- 
lish bravura, Miss Alleyne always produces a great effect ; and she 
displays the best judgment when she introduces them. Miss Binckes 
was encored in the song from Macfarren’s Sleeper Awakened, which 
she entirely merited. She also sang a cavatina by Farinelli. Mr. 
George Tedder sang Beethoven’s “ In questa tomba,” and Alex- 
ander Lee’s “ My native streams,” both with vigour and feeling ; 
but Mr. Tedder might have chosen songs in which his fine organ 
might have been heard to better advantage. Miss Cundell sang a 
ballad, and joined Miss Alleyne and Mr. Tedder in a trio of Verdi's, 
and Mr. Leftler in a duet from Maritana. ‘The last-named gentle- 
man also gave “ Non piu andrai” with force, and in doubtful ver- 
nacular. Mr. Aguilar presided at the piano. The sixth and last 
concert is announced for Wednesday, March the 31s5. 


Mr. R. S. Pratren hag been appointed First Flute at the Phil- 
harmonic Concerts. 

Mapame Meponrt, a prima donna, who has excited no small sen- 
sation at St. Petersburg, has been offered an engagement by Mr. 
Gye, and is likely to join the corps at the Royal Italian Opera. 

Cuartes Harre.—Thi’ eminent pianist arrived in London this 
weck from Manchester, for the purpose of playing at Ella’s Winter 
Musical Evenings on Thursday. He also plays at the first Phil- 
harmonic Concert on Monday—better late than never. On Tues- 
day M. Hallé returns to Manchester to direct one of the Gentle- 
men’s Concerts, of which he is the conductor. 

Mr. Apams, THE EMINENT ORGANIST, played for the last time 
in public, on the grand organ, built by Gray and Davison for 
the parish church, Bolton, Lancashire, at the organ manufactory, 
New Road, on Tuesday evening, the 4th inst. The room was 





did tone, and the swell is very fine. The following was th® 
selection played by Mr. Adams :—Introduction and fugue (extem- 
pore); romance (from Haydn's Symphony, La Reine de France) ; 
overture (occasional, ilandel) ; extempore piece ; overture (J7 Don 
Giovanni, Mozart) ; overture (Esther, Handel) ; extempore ; adagio 
and allegro (from a Symphony in D, Mozart) ; introduction (ex- 
tempore), and last movement of the anthem Zadok the Priest 
(Handel), concluding with God save the Queen. Mr. Adams was 
loudly applauded in most of the above pieces, and all were dis- 
tinguished by his great mastery over the instrument. 

Crossy HALL.—Miss Woolf, the pianist, gave a concert at the 
above locale on Saturday evening, the 21st ult., and was assisted 
by several notorieties, instrumental and vocal. Miss Woolf was 
heard to great advantage in a grand duet, composed by Mr. 
Cipriani Potter, performed with the author. The concert was 
highly successful, and complimentary to the fair artiste’s talent. 

Mr. W. T. Best performed, on Thursday evening week, on the 
large organ built by Henry Willis, for the new church, Hamp- 
stead, the following selection:—Prelude and fugue, F minor 
(Handel) ; concertstiick (Rinck) ; pastorale (Kullak) ; grand toc- 
cata and fugue, D minor (J. S. Bach); andante, with variations, 
F major (W. ‘IT. Best); trio, G@ major (G. A. Homilius); grand 
fugue (J. L. Krebs) ; organ concerto, No. 1 (Handel.) ° 








ANSWERS TO CORRESPONDENTS. 


A. Z.—Yes 

Briron.—Madame Leonard is the Jate Mdlle. Molina di Mendi. 

X.—The best pupil we know of J. B. Cramer, is Miss E. Krinitz, 
a first rate pianist and musician. Cramer himself is proud in 
speaking of her as his favourite pupil. 

Barnett.—You will find it in Burney’s History. 

M. D.—We should say that Ferdinand Praeger is the author ; he 
wiclds a sharp pen. 


An Old Subscriber—Frank Mori—Haydn Wilson—Dando’s Con- 
cert ; and Mad. Jaques’s Concert at Bath, in our next. 








Adbertisements. 


PIANOFORTE STUDENT'S CATECHISM 


OF the RUDIMENTS of MUSIC, by JOHN GOSS, Organis 
of St. Paul’s Cathedral, is now published, new edition, price 1s., at 
Cramer, Beale, and Co.’s, 201, Regent-street, and 67, Conduit-stieet. 





THE ROAD TO HEALTH. 


HOLLOWAY’S PILLS! 


URE of a disordered Liver and Bad digestion. Copy of a 
Letter from Mr. R. W. Kirkus, Chemis*, 7, Prescot-street, Liverpool, dated the 
June 6, 1851. T» Professor Hutway, Sir, Your Pills a:d Ointment have stood 
the highest on our sale list of Proprietary Medicines for some years. A customer, 
to whom I can refer for any enquiries, desires me to let you know the particulars 
of her ease. She had been troubled for years with a disordered liver and bad 
digestion. On the last occasion, however, the virulence of the attack was so alarm 
ing, and the inflanmation set in so severely, that doubts were entertained of her 
not being able to bear up under it; fortunately she was induced to try your Pills, 
and she informs me that after the first, and each succeeding dose, she had great 
relief. She continued to'ake them, and although she only used three boxes, she is 
now in the enjoyment of perfect health. I could have sent you many more cases, 
but the ‘above, from the severity of the attuck, and the speedy cure, I think speaks 
much in favourof your astonishing Pills. 


(Signed) R. W. Kirkus. 

These celebrated Pills are wonderfully efficacious in the following complaints :— 
Ague Cons'ipation of Fevers of all Lumbago Tic Doulouroux 
Asthma the Bowels kinds Piles Tumouws 
Bilious Com- Consumption Fits Rheumatism —_ Ulcers 

plaints Debility Gout Retention of Worms of all 
Blotches on the Dropsy Head-ache Urine kinds 

Skin Dysentery Indigestion Scrofula orKing’s Weakness, from 
BowelcomplaintsErysipelas Infiemmation Evil whatever cause 
Colics Female Irregu- Jaundice Sore Throats &e., &e. 

la ities Liver complaints Stone & Gravel 


Sold at the Establishment of Professor HLLWay, 244, Strand (near Temple Bar), 
London, and by all respectable Druggists and Dealers in Medicines throughout the 
Civilized World, at the following prices—Is. 1}d., 2s. 9d., 4s. 6"., 1ls., 28, and 33s 
per Box. There is a considerable saving by taking the larger sizes. 
N.B.—Directions for the guidance of Patients in every Disorder are affixed to 
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NEW VOCAL MUSIC, 


OCAL GEMS of FOREIGN OPERAS—a series of Twelve. 
Songs, adapted with English Words to the most favourite Airs in the Foreign 
Operas. ‘lhe Poetry by S. FARQUHARSON; the Music adap‘ed by S, NELSON, 
Price 2s. each. 
‘¢ These Ballads afford the English teacher an opportunity of availing himself of 
the most exquisite of the Foreign Airs, clothed in pure, pleasing, and perfectly un- 
objectionable language.”—Stamford Mercury. 


MUSIC FOR THE ORGAN OR HARMONIUM. 


HE AMATEUR ORGANIST ; a Collection of soft and full 
Voluntaries, arranged in Books, 3s. each, by EDWARD TRAVIS; the first six 
Books may be had in One Volume, elegantly bound, 18s. 

“©Mr. Travis, in his Amateur Organist, has demonstrated an universal acquaint- 
ance with the best models, an excellent judgment in selecting, and extreme taste in 
the arrangement. The Collection is almost unequalled in richness and yariety.’’— 
Musical World, October 11th, 1851. 


HE AMATEUR INTERLUDIST. A Collection of 144 short 


Interludes, to play between the Verses of the Psalms, in One Book; price, 4s.; 
by EDWARD TRAVIS and J. P. DYER. 


HE AMATEUR PRELUDIST. A Collection of Preludes, 
with the Organ Stops carefully marked, in Books, price 4s. each; by EDWARD 
TRAVIS. 
N.B. A new edition of KELLER’S NEW PIANOFORTE SCHOOL, 4s: 


HE AMATEUR VIOLINIST, a selection of the most favourite 

Airs, from the Standard Foreign Operas, arranged for the Violin, in sets, 

price Is. each, with an accompaniment (ad lib.) forthe Pianoforte, 1s.; Second 
Violin, 6d. ; Violoncello, 6d. each, arranged by HENRY FARMER. 


HE VIOLINIST’S ALBUM, a selection of favourite Airs, Qua- 
drilles, Waltzes, &c., in sets, price 1s: each, with accompaniments for same 
instruments as above, arranged by HENRY FARMER. 


HE AMATEUR FLUTIST, same Airs as above, in sets, 1s° 


each, with accompaniments for same instruments, by HENRY NICHOLSON, 


HE FLUTIST’S ALBUM, in sets, price 1s. each, with 
accompaniments for same instruments, by HENRY NICHOLSON, 


‘WHE CONCERTINIST’S ALBUM, in 
each. By NICOLO SILVANI. 


HE AMATEUR CONCERTINIST, in sets, One Shilling 
each. By NICOLO SILVANI. 
A NEW CONCERTINA TUTOR, by W. B. BIRCH. Price 3s. 
N.B. A new Editionof FARMER’S NEW VIOLIN SCHOOL, price 5s, 
London: Lee and Coxhead, 48, Albemarle-street, and to be had of all Book 
and Musicsellers, 
CATALOGUES GRATIS. 


IPHIGENIA IN TAURIS, 


TN HALF-CROWN MONTHLY PARTS (of 60 pp.,) to com- 


mence on the Ist of May. A cheap but perfect and beautiful edition of Gluck’s 
great werk, for voice and piano, with i:nglish and French texts, will be published in five 
parts, as above, and will form when complete, one of Boosey’s Standard Lyric Drama, 
which already includes the following operas :—Sonnambula, 12s, 6d. ; Norma, 10s. 6d. 
Don Juan, 18s. ; Figaro, 163.; Fidelio, 15s.; Der Freischutz, 12s. 6d.; Luccezia 
Borgia, 16s.; Il Barbiere, 16s.; Ernani, 15s.; and Zauberflote (nearly ready), 12s. 6d. 
A prospectus of the work gratis. Subscribers’ names received by all Musicsellers 
and the Publishers, ‘ 


sets, One Shilling 





T. Boosry & Co., 28, Holles-street. 


THE SLAVE ‘GIRL’S LOVE, 


UNG with great success by MISS M. WILLIAMS, at the 
Concerts of the Glee and Madrigal Union, composed for her by EDW 
LAND, is published at ? ain 1 a re 


Cramer, Beale, and Co.’s, 201, Regent-street. 








MR. GRIVELLI 


EGS to acquaint his friends and the public that a Third 

Edition of the ‘ART OF SINGING,” enlarged and newly arranged in the form 

of a Grammatical System of Rules for the Cultivation of the Voice, may be had at 
his residence, 71, Upper Norton-street, and at all the principal Musicsellers. 


*,* Soon will be ready, the French and German Translation, 





Just published, 


MEYERBEER’S SIX SACRED SONGS, 


V% :—The Complaint, 1s.; the Consolation, 2s.; Naomi to 
Ruth, 2s.; Ruth to Naomi, 2s.; O how beautiful are the Mountains; and, 
Absence from the Sanctuary, 2s.6d. RUSSIAN MELODIES, edited by Sir Henry 
R. Bishop, viz.: Thro’ the gloomy Forest, 2s.; Come Dance we all, ls. 6d.; Take 
that Silken Veil away, 2s.; Away, away at break of Day, 1s. 6d ; Down the Rock 
and o’er the Mountain (duet, soprano, and tenor), 28.; and, God Save our noble 
Czar, national anthem, Is. 6d. The Self-banished, Dr. Blow, arranged by Lacy, 
1s.; The stately Ships’go on (break! break), Mrs. K. Cartwright, 2s.; Gia spunta in 
ciel (trio for three soprani), Spohr, 3s. 6d.; D’Amor per umil giovane (sung by Miss 
Birch), Haydn, 2s. 0d. 
C. Lonsdale, 26, Old Bond-street. 


RUST AND STAHL’S NEW DANCE MUSIC. 


PIANO SOLO. 


My Birth-day Grand Polka 
The Quebec Polka ov 
Clementina Polka ooo 





J. Blewitt. 
R. Anderson Rust. 
W. Grilliers. 


E. Curpentier de Selvier.La Rose d’Amour Valse 
La Gorlitza ae eee . . ove 

Echo Polka eee ove gee 

Arts Palace Polka ove eve ove eee eve 

Windsor Military Quadrille (from Chaulieu’s Album 


G. L. Saunders. 
R. Anderson Rust. 
Eugene Rolt, 

C. Chaulieu, 


oo 


de Bal) oes eos ose ove ove 
R. Anderson Rust. Fleur de Marie Polka ... ooo ese eco ove 2s. 
London: Riist and Stahl, Pianoforte Manufacturers and Music Publishers, 
320, Regent-street. Manufactory—New Cavendish-street (late Zeitter and Co.) 





BALFE’S NEW OPERA, 


THE SICILIAN BRIDE, 


As now performing with enormous success at the Theatre Royal, 
J Drury Lane. The following Songs are each night rapturously encored :— 
When we recall the Happy Scenes, Ballad, Mr. Sims Reeves. ... oe 2s. 
Come, gentle Love. Do. Do. ove 
The Sorrows of the Heart, Mr. Whitworth. ... 
’Tis mine to weep. Do. Miss Crichton. ove la 
Love and Friendship, Do. Miss Isaacs. ... eee oe _ 23. Od. 

The whole of the Vocal and Instrumental Music is now ready, including the books 
of favourite Airs as Solos and Duets, by W. H. Callcott, a Fantasia by Brinley 
Richards, Quadrilles, &c,, &c. 

Chappell, 50, New Bond-street. 


THE HUNGARIAN MUSICAL COMPANY, 


ST. JAMES’S THEATRE. 


NDER the most distinguished Patronage, have the honour 
to inform the Nobility, Gentry and the Public that they will continne the 
SERIES of CONCERTS at the St. James’s Theatre, in fuli national costume, 
on TUESDAY EVENING, MARCH 16th, Thursday evening, March 18th, 
Saturday morning, March 20th, the concluding Concert of the Series on Tues- 
dayevening, March 23rd. ‘The evening performances will commence at half- 
past Eight, the morning at Three. ‘The orchestra will. be conducted by Capell 
Meister Kalozdy, and the performances will include Selections from the most 
renowned masters, interspered with national Hungarian Airs, and the newest 
and most popular Waltzes, Polkas, Quadrilles, &c., of Strauss, Lanner, Kalozdy, 
&c., &c., which music can be obtained of Henry Distin, Military Musical Instrument 
Maker, 31, Cranbourn-street, Leicester-square, London. 
Stalls, 7s.; Boxes, 4s.; Pit, 2s.; Amphitheatre, Is. 6d. | 
It is proposed also to admit a Subscription for the Series of Concerts, which may 
be arranged on favourable terms at Mr. Mitchell’s Royal Library, 33, Old Bond-street, 
where also private Boxes, Stalls, and Tickets for the night may be secured, as well 
as at the principal Music and Booksellers, at the Box Office of the Theatre, and of 
Mr. Geo. Warriner, Managing Director, 16, Panton-square, 


MR. R. J. PRATTEN, 


IRST Flute at the Royal Italian Opera and Philharmonic, begs 
to acquaint his pupils and friends, that he has changed his residence from 
Charlotte Street, to 10, ROBERT ST,, HAMPSTEAD ROAD. 


MR. GEORGE BARKER 


WILL give his ENGLISH BALLAD ENTERTAINMENT 

at MAIDSTONE, MARCH 10 (by desire of Colonel Griffiths, Commandant) ; 
and on the 15th and 16th at Dorchester (under the Patronage of Colonel and Mrs. 
Ricketts, and the Officers of the Scots’ Greys); where he will Sing his popular 
compositions, ‘* Wreath me a Chaplet of the Vine,” *‘ ‘I'he Old House and the Old 
Tree,” from the Lays of the Foresters, or Songs of Robin Hood: and that ellective 
domestic Ballad, “Eveline.” These purely English songs are nightly most enthusi- 
astically eneored. 

Lee and Coxhead, 48, Albemarle-street, Price 2s. each, 


Do. 
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MR. NEATE’S 


THIRD QUARTETT and PIANOFORTE SOIREE will 
take place at the NEW BEETHOVEN ROOMS, 27, Queen Anne-street, on 
WEDNESDAY NEXT, at Eight o’clock. Executants—MM. Sainton, Cooper, till, 
Piatti, and Neate, Terms, a Ticket to admit three persons to one Soirée, or one 
person to three Soirées, £1 1s.; a Single Ticket, 10s. 6d. Programmes and tickets 
may be had of Mr. Neate, 2, Chapel-street, Portland-place, and at the principal 
Music shops. 


THE ENGLISH GLEE AND MADRIGAL UNION, 
WILLIS'S ROOMS, ST. JAMES’S. SECOND SERIES. 


UNDER the Patronage of Her Most Gracious Majesty.—Mrs. 
Endersohn, Miss M. Williams, Mr. Lockey, Mr. Hobbs, Mr. Francis, Mr. 
Land, and Mr. H. Phillips, will give their LAST EVENING‘ CONCERT BUT ONE 
of Glees, Madrigals, and Ancient Songs, &c., on MONDAY NEXT, MARCH 15, 
Commence at ha'f-past 8. Reserved Seats, 5s.; Unreserved, 3s.: Stalls, numbered, 7s. 
Tickets at Mr. Mitchell’s, 33, Old Bond-street, and all the principa! Musicsellers. 
E. LAND, Hon. Sec., 5, Foley-place, Langham-place. 


PHILHARMONIC SOCIETY, 


HE Subscribers and the Public are respecfully informed that 
¢ the FIRST CONCERT will take place on MONDAY EVENING, the 15th 
inst., at the HANOVER SQUARE ROOMS, Procgramme:—Grand Symphony, 
No. 12, Haydn; Concerto No. 2, pianoforte, Mr. Hallé, Mendelssohn; Overture, 
Zauberflote, Mozart; Sinfonia Eroica, Beethoven; Fantasia, violin (Lucia di Lammer- 
moor), Signor Sivori, Sivori ; Overture, Preciosa, Weber. Vocal Performers— 
Madame CastelJan and Mr. Sims Reeves. Conductor, Mr. Costa. ‘To commence at 
Light o’clock precisely. Subscription for the Season, £4 4s.; Single Tickets, £1 Is.; 
Double Tickets, £1 10s.; Triple Tickets, £2 5s.; to be had at Messrs. Addison and 
Co.’s, 210, Regent-street. 


NEW PHILHARMONIC SOCIETY, EXETER HALL, 


(THE FIRST CONCERT, on WEDNESDAY EVENING, 

MARCH 24, to commence at 8. Programme: Symphony in C (Jupiter) 
Mozart. Selection from Iphigenia in Tauride—Gluck. Song, chorus, ballet, and 
chorus. Triple concerto in C, pianoforte, violin, and violoncello, Beethoven, M, 
Silas, Sig. Sivori, and Sig. Piatti. Overture (Oberon) Weber. Adagio, Allegro con 
Fuoco. Romeo and Juliet, a dramatic symphony with solos and chorus, by Hector 
Berlioz. No. 1. Combats, a tumult, instrumental introduction; prologue, in choral 
Tecitative ; semi-chorus, contralto solo; vocal scherzetto, tenor solo, with semi-chorus 
recitative. No. 2, (Instrumental) Romeo alone, distant sound of festive music, 
grand féte at the mansion of Capulet. No. 3. (Instrumental and vocal.) The 
garden of the Capulets, silent and deserted; Julict on the balcony, Romeo in the 
shade ; love scene, adagio, chorus and orchestra; chorus of Capulets youths quitting 
the feast. No. 4, Queen Mab, or the Fairy of Dreams—Scherzo instrumentale. 
Overture (Guillaume Tell), Rossini. The orchestra will embrace the highest talent 
in Europe. The chorus will be select. Leader—Signor Sivori. Conductor—M. 
Hector Berlioz. Subscription to the series of six concerts, Two Guineas; Single 
Tickets, 108. 6d. each: Gallery, 5s.; West end of Hall, 2s. 6d, each: to be had of 
Cramer. Beale, and Co., 201, Regent-stteet. 


BRAHAM’S LAST APPEARANCES, EXETER HALL, 


AST time of Performance of “Comfort ye my People,” “ Molly 
Bawn,” and ‘* The Bay of Biseay..—On WEDNESDAY NEXT, MARCH 17, 
at the SECOND of the LONDON WEDNESDAY CONCERTS, the world-renowned 
and unrivalled veteran Tenor, Mr. BRAHAM, will appear, for the Last time but 
Five, and sing the above-named Pieces for positively the last time; and, in conse- 
quence of the unparalleled sensation its performance has created, he will also sing 
** The Old English Gentleman.” Misses Messeut, Stabbach, Laura Baxter, Lascelle:, 
Rose Braham, Brougham, E, Brougham, Lowe, Alleyne, and the celebrated Welsh 
vocalist, Miss E. J. Williams; Messrs. Brandt, George Tecder, Turner Harding, 
Henry Smith, Wallworth, and Leffler; M. Alexandre Billet and M. Soualle will also 
appear. Conductors—Messrs. Anschuez and Howard Glover. Tickets, ls. and 2s.; 
Reserved Seats, 43.; Stalls, 7s. May be had at the Office adjoining Exeter Hall; of 
Mr. Alleroft, 15, New Bond-street; and of all Musicsellers. 
JOSEPH STAMMERS, Director. 


BEETHOVEN QUARTETT SOCIETY, 


M R. SCIPION ROUSSELOT has the honour to announce that 

in consequence of the first performance of the New Philharmonic Society being 
fixed on March 24th, the first meeting will take place on the 26th. Parties wishing 
to have the front seats are requested to make early application. Admission, trans- 
ferable, Two Guineas; Professional Subscription, not transferable, One Guinea. 
To be had of Messrs. Rousselot and Co., 66, Conduit-street, Regent-street. 


MONS, ALEXANDRE BILLET’S 


OURTH EVENING PERFORMANCE of CLASSICAL 
PIANOFORTE MUSIC, on TUESDAY, MARCH 23, at ST. MARTIN’S 
HALL, to commence at Eight o’clock. Programme--Sonata, Haydn; Lieder ohne 
worte, Mendelssohn ; Sonata, Silas; Sonata, Clementi; Allegro appassionato, Loder; 
Studies by Henselt, Chopin, Potter, Bennett, and Moscheles. Tickets, 2s.; Re- 
served Seats, 5s.; to be had at the Hall, and of Wessel and (o., 229, Regent Street, 
Seibear’ communications for M. Billet, concerning Lessons, etc., are to be ad- 
dressed. 























MR: ALBERT SMITH’S ASCENT OF MONT BLANC, 


M& ALBERT SMITH has the honour to announce the first 
representation of his Ascent of Mont Blanc, on “MONDAY EVENING, 
MARCH 15, in the large room of the EGYPTIAN HALL, Piccadilly, which has 
been entirely re-decorated. The Lecture will be illustrated ty a brilliant Series of 
Dioramic Views, painted expressly, from original sketches, by Mr. William Bever- 
ley, who accompanied Mr. Smith to Chamouni last autumn. They will comprise : 
Geneva, from the Hotel des Bergues, with the Ile Jean Jacques Rousseau, and the 
Mole, Saléve, and Mont Blanc in the distance; the Castle of Chillon from the 
heights between Vevay and Villeneuve; Martigny, in the Vallais; the Convent of 
the Great St. Bernard at nightfall; the interior of the Avalanche Dead-house, on the 
St. Bernard; the valley of Chamouni, from the Col de Balme pass, with distant view 
of Mont Blanc, the Aiguilles, the Brevent, and the Glacier des Bossons; the main 
street of the Village of Chamouni, between the Hotel de Londres and Hotel de 
l'Union; the departure of the party; the Cascade and Chalet des Pelerins; com- 
mencement of the Ascent; the Pierre Pointue, Pierre a l’Echelle, and approach ta 
the Glacier des Bossons; the Glaciers; the dead Chamois and Lammergeyer; 
dangerous Crevice on the Glacier du Tacconay; the Grands Mulets Rocks by 
sunset, with preparations for the Night Bivouac; the Grand Plateau by moonlight, 
with the Crevice in front, in which Dr. Hamel’s party perished in 1820; hazardous 
ascent of the Mur de la Céte, and approach to the summit of Mont Blanc; Court- 
yard of the Hotel de Londres at Chamouni, with the return of the Travellers; half- 
way home; interior of a first-class Parisian C@fé. The Lecture will also be illus- 
trated by appropriate music, and will combine full practical descriptions, with sketches 
of travelling cnaracter and adventure. In the course of the journey Mr. Albert 
Smith will sing three appropriate buffo lyrics: ‘‘ The Young England Tourist ;” 
‘“‘Gallignani’s Messenger ;” and a Phrase-Book Scena, “Les Anglais 4 Paris;” 
together with some scraps of Savoyard patois ballads. 

Prices of admission: Stalls (numbered and reserved, which can be taken in 
advance from the plan at the Hall, every day, from 11 to 4), Three Shillings; 
Area of the Hall, Two Shillings; Gallery, One Shilling. Children: Stalls, Two 
Shillings; Area, One Shilling. A Private Box, to hold three persons, price Half 
a Guinea, can be secured, on early application.—The first Morning Representation 
will take place on Saturday, March 20th, commencing at Three o’clock. The doors 
will open in the evening at Half-past Seven, and the Lecture commence at Eight 


o’clock precisely. 


LONDON SACRED HARMONIC SOCIETY, 


EXETER HALL. 
N FRIDAY EVENING, the 26th of MARCH, 1852, 


Haydn’s Oratorio, CREATION. The Oratorio will be preceded by the cele- 
brated Anthem, “In that Day,” composed and conducted by Dr. Elvey, Organist of 
St. George’s Chapel, Windsor, dedicated by permission to His Royal Highness 
Prince Albert. Vocalists—Miss Birch, Mr. Lockey, and Mr. H. Phillips. The Band 
and Chorus will consist of 800 performers. Conductor—Mr. Surman, Founder of 
the Exeter Hall Oratorios, and Fifteen Years Conductor of the Sacred Harmonic 
Society. The Subscription to the Society is—£1 1s, per annum, or for Reserved 
Seats, £2 2s. Subscribers joining previous to the performance of the Creation will 
be entitled to Six Tickets, dating the Subscription from the commencement of 
the present quarter Christmas. Reserved Seat Subscribers are presented annually by 
the Conductor with a splendid copy of an Oratorio or the London Psalmist. Only 
Office of the Society, 9, Exeter Hall. 


MR. W. STERNDALE BENNETT 


RESPECTFULLY announces that the THIRD of his 

EIGHTH ANNUAL SERIES of PERFORMANCES of CLASSICAL 
PIANOFORTE MUSIC will take place at the HANOVER SQUARE ROOMS on 
TUESDAY Next, MARCI 16, to commence at half-past eight, when will be performed 
a new Duo for Pianoforte and Violoncello by W. 8. Bennett, for which the services 
of Signor Piatti are secured. ‘Triple Tickets, to admit three, One Guinea; Single 
Tickets, Half-a-Guinea (to Subscribers, 7s.); to be had of Mr. W. S. Bennett, 15, 
Russell-place, Fitzroy-square, and at the principal Music Warehouses, 


MRS. JOHN MACFARREN 


AS the honour to announce TWO MATINEES of PIANO- 
FORTE and VOCAL MUSIC, which will take place at the NEW BEE- 
THOVEN ROOMS, 27, Queen Anne-street, on SATURDAYS, MAY Ist and 29th, 
1852, under the Patronage of Her Grace the Duchess of Sutherland, the Most Noble 
the Marchioness of Camden, and the Right Hon. the Countess of Bradford. To 
commence at Half-past Two o’clock. Mrs. John Macfarren will be assisted by the 
most distinguished artistes, whose names will be duly announced. 

Ticket, 7s. each ; Subscription for two to both Matinées, £1 1s.; Reserved Seats, 
10s. 6d.; Subscription for two to both Matinées, £1 lis. 6d.; to be obtained at 
Eber’s Library, 27, Old Bond-street; atthe New Beethoven Rooms; at the principal 
Musicsellers ; and of Mrs. John Macfarren, 16, Stanhope-street, Hampstead-road. 


KALOZDY’S LETTER TO HENRY DISTIN. 


“T)EAR SIR,—I have much pleasure in stating that the Hun- 
garian National Music, published by you, and performed by my Hungarian 
orchestra, viz., polkas, marches, quadrilles, waltzes, mazurkas, &c., are the only 
genuine copies published, being exactly as I have arranged them for, and as per- 
formed by, my Hungarian Band. “Joun Ka ozpy. 
The Bohemian Peasant Polka, 2s, 6d., Mazurka Heroique, 2s. 6d. ; as performed 
by Kalozdy’s Hungarian Orchestra, and arranged for Pianoforte and Cornet. Illus 
rated with full-length portraits of the performers, post free from the Publisher, 
Henry Distin, 31, Cranbourn-street, Leicester-square, London, 




























ROYAL ITALIAN OPERA, 


THE DIRECTORS OF THE ROYAL ITALIAN OPERA 
beg most respectfully to inform the Nobility, Gentry, Subscribers,.and the 
Public, that she Season of 1852 will commence on TUESPAY, MARCH 23rd. 

In announcing the-present, the Sixth Season of the Royal Italian Opera, the 
Directors fee] it almost.unnecessary to repeat their assuranc~s, or to reiterate their 
pledges of former Seasons, as to the future conduct.of this great Lyrical Establish- 
ment; hoping that the manner‘in: which they have hitherto conducted it, will be 
accepted by their Patrous, as the best guarantee for their future management. 

During the extraordinary Scason of the past year, the audiences of the Royal 
Italian Opera numbered among them some of the most eminent Musical Professors 
and Amateurs ef Europe, ma:iy of whom were intimately acquainted with the great 
Lyrical Theatres of Italy, France, and Germany; and it must be a matter of pride 
and gratification to thé English Public, as well as to the Directors themselves, to 
know that the Royal Italian Opera (both as regards the extraordinary talent of its 
individual Artistes, as well as its general completeness and perfection as a whole), was 
pronounced by these distinguished persons to stand unrivalled among its Kuropean 
Competitors. 

By the following outline of the arrangements for the Present Season it will be 
seen that not only have the most distinguished artistes of last season been re-engaged, 
but that others, now occupying the highest positions in the Continental Theatres, 
have been added to the establishment. The Orchestra and Chorus have received 
several important additions; and it will also be found that in the department of 
the Ballet (which will still be limited tu short Divertissements, and those dances 
incidental to the Operas), a very considerable augmentation in the personnel has 
taken place. In fact, extensive as the Company of the Royal Italian Opera has 
hitherto been, the assemblage of Artistes this year will be found to surpass that of 
any former Season. 


The Répertoire of the Royal Italian Opera now consists of THIRTY-S1X 
OPERAS, each of which is complete in Scenery, Costumes, and Appointments. 





SEMIRAMIDE, oe ove ove we Rossini. 
LA DONNA DEL LAGO, see ove «» _ Rossini. 
L’ ITALIANA IN ALGIERI, ... oe ee Rossini. 
IL BARBIERE DI SEVIGLIA, eee we Rossini. 
LA GAZZA LADKA, ove oe ooo Rossini. 
IL TANCREDI, on oe ose ove Rossini. 
LA CENERENTOLA, ove ooo eee Rossini. 
GUGLIELMO TELL, ... ove oe ee _ Rossini. 
MOSE IN EGITTO (ZURA),... bes ove Rossini, 
OTELLO, ovo ove eee one ooo Rossini, 
ERNANI, _... ove ooo ove we ~—- Verdi. 
I DUE FOSCARI, ooo ove ooo ovo Verdi. 
NABUCCO (ANATO),... ae ae we ~~ Verdi. 
NORMA, mm ove ovo ove ow. _ Bellini. 
LA SONNAMBULA, ... eee on ose Bellini. 
I PURITANI, op os ove we __ Bellini. 
I CAPULETTI E MONTECCHI nas ove Bellini. 
LES HUGUENOTS, ... ow ov oe Meyerbeer. 
ROBERT LE DIABLE, ove ove ove Meyerbeer. 
LE PROPHETE, ese ove ove oe Meyerbeer, 
LUCIA DI LAMMERMOOR, ... ne we Donizetti. 
L’ ELISIR D’AMORE, ae ate a Donizetti. 
LUCREZIA BORGIA,... ose oe ove Donizetti. 
ANNA BOLENA, soo ove eee oon Donizetti. 
MARIA DI ROHAN, ... eee eee eee Donizetti. 
LA FAVORITA, eve Ps we os Donizetti, 
LINDA DI ‘CHAMOUNI, sae me ee Donizetti, 
IL FLAUTO MAGICO, ete Go ae 
DON GIOVANNI, oe ove too +» Mozart. 
LE NOZZE DI FIGARO, oe eae nee Mozart. 
MASANTIELLO, an om she a Auber. 
IL MATRIMONIO SEGRETO, oe ne Cimarosa, 
LA JUIVE, ... ove ove on «»  Halevy. 
DER FREISCHUTZ, ... ae es * Weber. 
SAPPHO, ooo ose - 206 oes Gounod. 
FIDELIO, ovo ove ove ove ove Beethoven, 
During the Season, the following Operas will be produced :— ‘ 

Spour’s Opera of 

FAUST. 


The Directors have the satisfaction to announce, 
ment with the great Composer, Herr Sponr, to produce this Grand Romantic Opera. 
The Recitatives (necessary in the Adaptation of the Opera to the Italian Stage) have 
been written by the Composer expressly for the Royal Italian Opera, and the whole 
work will be arranged and produced under his direction. 


that they have made an arrange- 


An entirely new Grand Opera, Composed by M. Jux1ey, entitled 
PIETRO IL. GRANDE. 





Rossit’s Favourite Opera, 


ZEB COMTE ORI, 
As performed at the Academie Royale at Paris, 


Weser’s Fairy Opera, 
OBERON. 


The Libretto, with the ‘addition of Recitatives, having bee 
n 1 - 
by the Author, J. R. PLaNcu, Esq. li alli at 





Donizerm’s Grand Opera, 


LES MARTYRS. 
As performed at the Academie Royale at Paris, 














COVENT GARDEN, 


The ENGAGEMENTS for the present Season are :— 
SoPRANI. 


Madame GRISI, Madame CASTELLAN, 
Mademoiselle BERTRANDI, 


AND 
Madame VIARDOT. 
Lso, 
Mademoiselle” ANNA ZERR, 


(From the Imperial Theatre of Vienna.) and 
Madame GAZZANIGA, 


(Of the Teatro della Scala at Milan.) An engagement has also been offered to 





Mademoiselle MEDORI, 
(Of the Imperial Theatre of S°. Petersburg.) 
ConTRALTO 


ALTO. 
Mademoiselle THERESA SEGUIN, 
(Her First Appearance in England.) 
SrconDa Donna. 
Mademoiselle COTTI. 
ORI. 
MARIO, 
Signor STIGELLI, Signor LUIGI MEI, 
Signor SOLDI, 


AND 
Signor TAMBERLIK. 


_ Te 
Signor 





ALSO, 
Signor GALVANI, 
(From the Teatro della at Milan, his First Appearance in England.) 
err 
{(Principal Tenor of the Imperial Theatre at V.euna, his First Appearance 
in England.) And 
Monsieur GULEMARD, 


(Principal Tenor of the Académie Royale at Paris, his First Appearance in England.) 
Bassr BaRITONI. 
Signor RONCONI, Signor ROMMI, 
AND 
Signor BARTOLINI, 


(From the Italian Opera of Palermo, his First Appearance in England.) 
Bass! PROFONDI. 
Herr FORMES. 
Signor TAGLIAFICO 
Signor POLONINI, Signor GREGORIO, 
Signor MARINI, 


(His First Appearance these Three Years.) 


Signor RACHE, and 








Director oF THE Music, CoMPOsER, AND CONDUCTOR, 
Mr. COSTA. 
Tue Mrxitary Bano will be under the superintendence of Mr. GODFREY. 


In accordance with a wish, very generally expressed by the Subscribers, a short 
Divertissement will be performed on those evenings when the Opera given is not 
sufficiently long to form the evening’s entretainment. This arranegment will avoid 
the necessity for giving portions only of other Operas; a plan, except on extraor- 
dinary occasions, subject to much objection. In order to meet this arrangement the 
following engagements have been made. 

Mademoiselle ROBERT, 
(From the Académie Royale at Paris.) 


Mademoiselle LOUISE TAGLIONI, 


Mademoiselle BRUSSI, 
(From the Imperial Theatre at Vienna.) 
Mille, LEBLOND, Malle. KOLEMBERG, Malle. BELLOTTI, 


AND 
Mademoiselle L, BELLOTTI, 
, (Their First Appearance in England.) 
Monsieur MINARD, Monsieur FLUSSE, Monsieur RUAULT, 
(Their First Appearance in England.) 
Tue Corrs pE BALLET will also be augmented, and embrace several Danseuses 
from Paris, being their First Appearance in England. 


Leader of the Ballet. Mr. ALFRED MELLon. Maitre de Ballet M. ALEXANDRE. 
Prompter, Sig. Monrerast._ Director of the Mis-en-Scene, Monsieur LAURENT, 
(From the Thea‘re Nationa), Paris. Artistes Costumiéres, Mrs. E. BAILEY and Mad. 
Marzio, Decorator, Mr. Prescott. Machinist, Mr. ALLEN. Scenic ARTISTS, Messrs. 
GRIEVE and TELBIN,. 


Tickets, Stalls, and Boxes, for the Night or Season to be obtained at the Box Office 
of the Theatre, (corner of Bow Street and Hart Street); and at the principal Libraries 
and Music Sellers, 
The Performances will commence at Eight o’Clock on each Evening. 

The Box Office is open from 11 to 5 o'clock. 

Roya Iran OrERa, Covent GARDEN, March 1852. 
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